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When Arts and Activities announced plans in Sep- 
tember, 1954, for its Ist National Exhibition of 
American Child Art we had no idea what the re- 
sponse would be. Dr. Otto Kallir, owner of New 
York's Galerie St. Etienne where the show was to 
open, was as enthusiastic as we were about the 
idea. But the deadline for mailing entries had been 
set for February |, 1955. The fall months began to 
pass with no indication of whether we might receive 
50 or 500 entries. Frankly, | began to panic. 


Hurriedly | beat out on my typewriter letters to 
directors of art—New York, Chicago, Dallas, San 
Francisco, Detroit, Kansas City, Atlanta, Seattle. 
‘Are you with me on this idea?’ | asked. And with 
each letter | enclosed a postcard all filled out: 
“Dear Louis: We're with you and you will receive 
our work by February |." Signed. 


Within a few - my mail box began to bulge 
with postals. | still have those cards and remember 
the relief | felt as | read all those signatures. 


Then the packages began to pour into the post 
office of Illinois State Normal University. ‘What's 
going on?" yelled our good postman. Literally 
truck-loads of packages were arriving, all shapes 
and sizes. | particularly remember one with a late 
postmark sealed all over with Band-Aids and one 
girdle tube stuffed with paintings. More than 
16,000 paintings from 41 states. The best examples 
of child art in the country were piling high in my 
basement. 


And when, finally, a choice of 100 examples repre- 
senting 24 states had been selected, the critics 
loved them. Newsweek and Look featured the show 
and the Smithsonian Institution asked to circulate it 
across the nation. The J. B. Speed Museum in Louis- 
ville, the Butler Institute of American Art, the 
Rochester Public Library, the William Rockhill Nel- 
son Gallery in Kansas City, the National Museum 
of Havana and dozens more asked for the show. 
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And today, the first exhibition is stil/ on the road. 
"The most imaginative children's show to date... 
and one of our most popular circulating shows," 
says the Smithsonian. 


Our 2nd National Exhibition in 1957 was called 
"The Four Seasons." It was, if possible, even more 
successful. It, too, is being shown today in leading 
museums and galleries throughout the nation. And 
because there are more requests to see the work 
than the Smithsonian can possibly accommodate, 
there has been an increased demand to make the 
show available in slide form. Now, Dr. Konrad 
Prothmann, leading importer of fine prints and dis- 
tributor of slides and films in the field of art edu- 
cation, is producing choice examples from both 
exhibitions. A few of these sets are now available 
for preview and purchase. See SHOP TALK for 
details. 


This month we are announcing on page |4 our 3rd 
National Exhibition of American Child Art. The 
theme is ‘Our Town" and again, sight unseen, the 
Smithsonian has asked permission to circulate the 
show after it opens next spring at the Galerie St. 
Etienne. We firmly believe that through no other 
activity will so many people see the finest examples 
of child art in America. And we believe that the 
more people become familiar with what the creative 
experience can mean to a child, the more backing 
our schools will have for their programs of art 
activities. 


Remember, this is not a contest. There are no prizes 
or awards. But each child whose work is chosen gets 
one of the biggest thrills of his life when he realizes 
that his own creative effort has received special 
recognition and that his work will travel and be 
seen by more people throughout this country than 
the work of most professional artists. And he is 
helping parents, teachers and administrators to see 
and understand the values of art in education. 


Sincerely, 


194359 
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Kodachrome slides of Arts and Activi- 
ties’ first and second National Exhibitions 
of American Child Art are now available 
in sets selected from the work of young- 
sters in the lower and upper elementary 


grades. Not only are these slides useful 
as teaching aids for workshops and insti- 
tutes for art and classroom teachers, and 
for methods courses in college and univer- 
sity art education departments, but it has 
been found that they are especially effec- 
tive when shown to children. The text that 
accompanies each series of slides discusses 
the reasons why the paintings were con- 
sidered successful and chosen from more 
than 16,000 entries submitted for each ex- 
hibition. The language is so simple that 
children quickly grasp the points made. In 
turn they are stimulated to more effective 
expression in their own paintings. You'll 
surely agree when you preview them in 
your own classroom. You may have special 
preview privileges before you purchase by 
writing in No. 173 on your Inquiry Card. 


It’s not too early to shop for new mate- 
rials to pep up your Christmas art pro- 
gram. Now available are some new forms 
of aluminum foil that are 
just the gimmick you need 
to combine creativity with 
speed and ease of han- 
dling. Expanded Foil (a 
pliable metallic mesh), 
Unexpanded Foil’ (to be 
expanded as you like it) 
and the Base Metal come 
in a rainbow of colors 
backed with gleaming sil- 
ver. To look at them makes your fingers 
itch to drape and manipulate, form and 
experiment. And their use is certainly not 
limited to Christmas. One grade school art 
class peopled its insect colony with glit- 
tering foil bees and butterflies. To get 
samples of this decorative aluminum foil 
and instructions for using it, write in No. 
151 on your Inquiry Card. 


A mosaic package put up by an Ohio tile 
company now opens the way for every 
classroom to create cut mosaic designs at 
reasonable cost. 
Each package 
(priced below 
$5.00) contains 
enough tile in a 
variety of colors 
and sizes to cover 
about seven 
square feet. Two 
or three pack- 
ages hold enough 
tile for quite ambitious projects for your 
whole class. Along with each package 
come complete instructions for setting 
tile. The booklet, “Tips on Making Cut 
Mosaics”, describes how to cut, mount, 
grout and finally clean mosaics. Because 
it leaves out all non-essential information 
and describes only the basic needs of the 
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mosaicist, this booklet is an excellent 
guide for students. To find out how to 
have these low-cost packages delivered 
to your classroom door, write in No. 152 
on your Inquiry Card. 


A boon to the primary teacher are the 
new washable non-toxic crayons. Of bril- 
liant hue and smooth working texture, 
Advance Crayon and Color Corp.’s WISK- 
OFF colors “wisk off’ hands, clothes and 
walls and give children a feeling of free- 
dom since mistakes can be “wisked off”, 
too. For information on WISK-OFF and 
other Advance school products, write in 
No. 154 on your Inquiry Card. 


No stranger to America’s classrooms, 
Carter’s Ink Co. has a new product that’s 
a time-and-trouble-saver for a teacher’s 
odd jobs of marking, poster-lettering, etc. 
Called MARKS-A-LOT, Carter’s felt-tipped 
marker writes on anything and dries in- 
stantly. It comes in eight indelible ink 
colors in non-breakable leak-proof metal 
containers. For data about MARKS-A-LOT 
and other Carter products for school use, 
write in No. 155 on your Inquiry Card. 


Lack a kiln? A new modeling material 
called DEL-FORM needs no firing and 
hardens at room temperature. DEL-FORM 
does not replace clay in the classroom and 
indeed it should be viewed as an addi- 
tional medium, for it has many properties 
quite unlike those of clay. For example, 
DEL-FORM remains plastic and workable 
so long as it is damp, but it needn’t be 
covered from day to day as it becomes 
workable again if moist material is added 
to the hardened portion. It is self-mending 
and cracks may be filled when the object 
is moist, partly dry or bone-dry. For full 
data about DEL FORM write in No. 156 
on your Inquiry Card. 


We know where you can get an assort- 
ment of small sponges at low cost—enough 
to give all your students a stimulating 
painting tool. Fine silk sponges imported 
from Greece are processed in this country 
by a firm that supplies them to industrial 
potters and enamelers. Soft, light and 
fluffy, these sponges, given reasonable care, 
will outlast many classes, For a descriptive 
brochure and prices for sponges (chamois 
skins, too) to order by mail, write in No. 
157 on your Inquiry Card. 


The perfume atomizer on your dressing 
table was probably made by the DeVilbiss 


Company. They are famous for ey prod- 
ucts, but it is not so well known that for 
35 years (continued on page 44) 
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Develop experience stories in 
front of classes...quicker, 
easier, clearer, bold, bright 
pictures offer maximum re- 
tention, help increase child’s 
understanding. Also prepare 
flasheards...effective visual 
aids in teaching. 7 2 
11 brilliant colors 
plus black and white 
@ bright colors, accentuate, 
dramatize elements 4 
@ no artistic talent required for 
professional-looking results 
@ writes moment cap is lifted 4 
@ no smudging: dries instantly 
@ legible permanently 
AVAILABLE IN ALL STATIONERY, 
VARIETY, ART STORES 


If no dealer is available in 
your area, send 77¢ to 


SPEEDRY PRODUCTS, ine. 
Dept. AR-3, 91-31 121st St. ‘ 
Richmond Hill 18, N. Y. 


S 


(Write in number 40 on inquiry Card) 


Edi 


Dire 


Ma 
BET 


Ari 
LEV 


o™ 
SHOP 
P * 
ae Dall 
KA’ 
a 4 HE! 
sin Art 
Pre: 
\\ WRITES ON | 
ANY SURFACE) 
PH 
Der 
AY 
<< 
7: 
4 wi 
A Sta 
ar 
j Sel 
ME 
vill 
ED 
tio 
cA 
me 
Sel 
RC 
du: 
Sel 
Ma 
Rt 
Or 
ga 
HI 
a il me 
| 
| 


Editer 
F. LOUIS HOOVER 


Director. Division of Art Edueati 
IMinois State Normal University, Normal, 


Managing Editor 
olume 
BETTY LOU MUNSON 
Art Editor SEPTEMBER, 1958 os 
a0 
LEW MERRELL 
ARTICLES 
| 
Editorial Advisory Board 
Ball Point Holds the Line Catherine Staten 6 re | 
EVELYN BEARD, Consultant in Art Education, 
Dallas Independent School District Plying Needle and Thread Ernest L. Wennhold 10 : 
ROSEMARY BEYMER, Director of Art, Kansas City, : fie 
Missouri, Public Schoois NAEA Elects Beelke Dr. John Lembach 13 a 4 
“Our Town''—Third National Exhibition of American Child Art 14 
KATHERINE COMFORT, Supervisor of Art, Atlanta, inti 
coures Painting Under Glass Max L. Klaeger 16 
HELEN COPLEY GORDON, Director of Art Educa- Photogrammatical Wizardry Guel M. Dostal 18 
tion, Detroit Public Schools 
REID WASTIE, Associate Profesor, Department of Yarn Spells a Skeinful Carolyn Browning 24 
rt Education, University of M 
President, National Art ESucation Association We Practice With Paper Nancy B. Altvater 28 
Education, How to Mix Paint and Picnic John Laska 30 
Florida 
LEVEN C. LEATHERBURY, Supervisor of Art Edu- x 
cation, San Diego Public Schools 
PHYLLIS KENNEDY LOGAN, Art Director, Tucson DEPARTMENTS 
Public Schools 
MARION E. MILLER, Director of Art Education, 
Denver Public Schools i 
ALEX L. PICKENS, Instructor in Art and Art The Editor's Desk 3 ; 
Education, University of Michigan, Ann Arbor te 
Shop Talk 4 Bs 
OLIVE RILEY, Director of Art, New York City f 
—— Junior Art Gallery—Paul Ehrlich 22 
Art, Cardinal Stritch College, Milwaukee, asin Art Appreciation Series—Iirene Rice Pereira 26 
ARCHIE WEDEMEYER, of Art Educatien, 1 
San Francisco United School District It's An Idea! 32 
Professionally Speaking Alex Pickens 34 
Geed Prectices Board Books of Interest and Audio-Visual Guide Ivan E. Johnson 36 
1958-1959 Directory of Art and Craft Suppliers 47 
ARCHIE BAUMAN, Director of Art Education, 
Cedar Rapids, lowa, Public Schools Seventh Annual Classified Buyers’ Guide 48 
WILLIAM BEALMER, Director of Art Education, 
State of Springfeld, tlinois 
RALPH G. BEELKE, Executive Secretary, National 
art Education Association 
MAKY BRADLEY, tustructor of Art, Ramsey High 
School, Birmingham, Alabama 
MARTHA CHRISTENSEN, Supervisor of Art, Louis- 
ville, Ky., Public Schools 
D EDWARD DAUTERICH, Su isor of Art Educa- 
tion, Cineinnati Public Schoo 
CARRIE DAWSON, General Superv 
are 
3 t di " in tt iiltne 'p Mie ARTS AND ACTIVITIES is published monthly except July and August. Subscription: ene year, 
ual Schools a $6.00 in the United States and foreign countries. Single copy, 75¢. Change of address re- 
quires four weeks’ notice. Send old address as well as new. Entered as second-class matter f j 
ROBERT DRUMMOND. Director, Fine and in- at Skokie, Illinois, with additional entries at Chicago, IIl., and at Rockford, III. ond 3 
dustrial Arts, Springfleld, Massachusetts, Publie 
4 Schools ARTS AND ACTIVITIES will consider for publication articles about creative activities for 
GWENDOLYN A. ELWELL, Art Director, Portland, children. Manuscripts and correspondence apout them should be addressed to the Editor. 
Maine, Public Schools 
a RUTH aeeneen. Supervisor of Art, Portland, H. MARVIN G THE JONES PUBLISHING CO. 
Oregon, Public Sc Advertising Sales Director Editorial and Advertising Offices: 
LEE SALBERG 8150 N. Central Park Ave., Skokie, 
é MARJORIE A. LUSH, Director of Art, Rochester, M. MAGNUSSON 
3 New York, Public Schools Advertising Manager 
‘ HELEN ROSE, Supervisor of Art Education, Rich- EUGENE POLLOCK, Eastern Representative Copyright 1958 by 
mond, Virginia, Public Schools 60 East 42nd St., New York, N. Y. THE JONES PUBLISHING COMPANY 
| REN AVERILL, Western Representative All Rights Reserved 
4 2232 N. Lake St., Pasadena, Calif. G. E. von ROSEN, President 


id 
id 


Seco 
but 


Here 


A: 


To ill 
Lands 
to scl 
While 
rhyth 
The ¢ 
ested 


ful lit 


far 
tuder 

tips ¢ 


; \ 
% 


| Second- and third-graders are ready for pen-and-ink drawing 
> but they're not quite able to handle regular drawing pen. 
Here the indispensable ball point further proves its worth. 


By CATHERINE STATEN 


Villiam Cullen Bryant School 
eveland, Ohio 


To illustrate a social studies unit on the subject of “Children of Other 
lands” our second- and third-graders brought many beautiful articles 
to school. Among these were two kimonos that had come from Japan. 
) While their fabric designs were intricate they had an easy flowing 
rhythm that led us to talk about free-flowing lines. 


The children began to express their own feelings, some using lines sug- 
zested by ice-skating in Holland. To get the feeling of curves and grace- 
* ful lines, we “skated” with our finger tips on the table tops. Then we 


The Kitten and the Ball'’ could hardly seem more lively, though design 
is far from realistic. Before proceeding to ball point pen drawing, 
student gets feeling of curves and graceful lines by skating with finger 
tips on table tops. Ball point pen easily translates flowing rhythms. 
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felt reckless and cut in and out among the skating lines. We started to 
sing, “Up and down, cut in and out.” We practiced working up to a 
faster rhythm, then coming to an abrupt stop, always making sure the 
entire area had been covered. 


A few of the children had ball point pens and the flowing rhythm of the 
figure eight and variations soon found itself on paper. Second- and 
third-graders find using pen and ink a delightful experience and they 
began filling in spaces with small, delicate, detailed drawings. 


As a student moved into a different area of his scribble, his mood would 
change and the design would be entirely different; yet it would turn up 
somewhere else in his drawing. Some children could see animals or 
people in their rhythmic lines while others created beautiful designs. 


"Cinderella's Slipper” illustrates how The children took great satisfaction in their finished drawings. At the 
oung designer's mood may change as same time, these “portraits of feelings seemed to tell us interestin: 
Ye moves from one area to another of things about each young designer. In relation to our social studies unit 
his scribble, filling in different areas the experience gave us new respect and appreciation for the intricate 


with unrelated, yet coherent, patterns. art work of peoples of other lands. 4 
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By ERNEST L 


Art Consultant 


stitchery figures, then into shop work for framing. 
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tudents decide to frame their 
ctures and thus project ends 
‘th valuable shop work. Lath to 
2 measured, cut, nailed is new 
naterial, frame-making new art 
perience, and frames give their 
ritchery practical use at home. 


\ stitchery project in a fifth grade classroom turned out 
® ‘0 be one of our most successful art lessons. 

§ he boys and girls had been doing large figures in crayon 
and decided they'd like to do the same thing in another 
medium. When the idea of stitchery occurred to them they 
were very excited about trying it out. for few had ever 
worked with needle and thread. 


Money was collected from the students to buy burlap and 
yarn. In the meantime they searched at home for scraps of 
different colored leftover yarn. 


Before they could actually start their pictures each had to 
master threading the needle and learn the basic stitches. 
From these everyone tried to create new ones and to 
change old stitches into something a little different. After 


| 
} 
i While it was carefully emphasized that some top designers are men, it proved absolutely unnecessary to make special attempt oe 
mem to encourage boys. Some of both boys and girls had to master threading needle, learning basic stitches, creating new ones. oe 
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Before pictures are taken home—where many students already knew how they were going to be used and had planned | 
colors to harmonize—they are arranged in exhibit in main hall. Thus entire student body enjoys stitchery project. 4 


this practice period each student outlined his figure draw- © 
ing on the burlap and staried stitching in earnest. They 

soon found that stitchery takes a great deal of time and 

patience but they enjoyed it. 


In a brief discussion of design, it was emphasized that © 
many top designers are men. It turned out to be abso- | 
lutely unnecessary to make this special attempt to encour: | 
age the boys. They were more excited and with a few | 


exceptions they did better work than the girls. 


Elements of design are always under discussion in the art 7 


classes, so solid against texture and dark against light 


delighted the children as the designs began to stand out. © 


They also were thrilled that the home-room teacher was 


working along with them on a stitchery picture of her own. 4 


As the pictures neared completion, the students began to 7 


wonder what to do with them. Someone suggested framing. 
This brought about a valuable shop project and gave the 
finished pictures a practical use at home. 


Measuring, cutting and nailing together lath pieces to 
make a frame proved a great challenge. Finishing the 
pictures involved stapling the burlap to poster board cut 
to fit the frame (all seemed to turn out different in size) 
and then poster board and stitchery were stapled into the 


frame. With the addition of picture hooks and string the 4 


pictures were ready to hang. 


By the time their work was finished, many of the students 
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knew exactly where their pictures were going to hang and 7 


a few had even used colors to harmonize with the decor at ” 
home. But before the pictures were taken home, they were — 


hung in our main hall for the rest of the student body to 
see. Thus the enjoyment of this project was widely shared. 


We feel it was especially valuable for the fifth-graders, for 


it took in many skills—some old, some new—and gave | 
them a good time as well as a valuable art experience. ¢ — 
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NAEA ELECTS BEELKE 


\fter several years of careful planning, the National Art 
\:ducation Association last spring established the office of 
|-xecutive Secretary in Washington, D. C. To fill the office 
the NAEA Council at a meeting in March, 1958, elected 
lr. Ralph Beelke, formerly the U. S. Specialist in Art in 
he Department of Health, Education and Welfare. 


Of his new office Dr. Beelke said, “Through the Executive 
Secretary the NAEA will be able to provide more service 
\o its membership, services such as aiding in the in-service 
professional growth of art teachers. It is the responsibility 
of a professional organization to encourage the professional 
zrowth of its membership. 

‘Through the Executive Secretary the NAEA now can 
work more closely with other professional teacher organi- 
zations and lay groups interested in education by enabling 
such organizations and groups to see the value of participa- 


tion in art activities.” 


Dr. Beelke is acutely aware of the problems of art educa- 
tion. In our talk he touched on some of these problems: 


How can we develop creativity? We in art education 
know more about creativity than any other professional 
caching group. Today there is a great demand in industry 
and business as well as in education for the development 
of people through the encouragement of creativity. Though 
creativity can be and is being developed in other areas of 
education, and though other groups can contribute to the 
development of creativity, art education should continue 
lo assert its leadership in creative education. Other groups 
are looking to art education for help in developing creative 
education. Art education must be ready and willing to give 
such assistance.” 


The relationship between theory and practice is another 
problem. “Art education must close the gap between what 
is known and what is practiced. Through the office of the 
Executive Secretary the NAEA can do much to close this 
gap. 

“Art education must be alert to the problems of adult edu- 
cation. The NAEA should set up a long range program 
now, a program aimed at making it possible for adults to 
make more effective use of their leisure time.” 
Concerning the upgrading of the art teaching profession 
Dr. Beelke said, “Upgrading can be accomplished by pro- 
moting research, publications, workshops, meetings, etc.. 
and by raising the level of the welfare of the group by 
promoting art education and the contributions it can make 
toward solving some of the problems of our time. 


“We must continue to encourage research from the class- 
room level to the university research center, and we must 
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Dr. Ralph Beelke's election as Executive Secretary 
of National Art Education Association portends new 
depth and breadth in scope of NAEA's service to art 
education. Dr. Lembach, as Secretary-Treasurer of 
the Association, interviews Dr. Beelke and brings 


his statement to readers of Arts and Activities. 


By DR. JOHN LEMBACH 


Head, Department of Art 
University of Maryland, College Park 


find more effective means of communicating the results of 
such research. We must look to other professional disci- 
plines for information and techniques which may be useful 
to art education.” 


Teachers can help the Executive Secretary promote the 
cause of art education by “working actively in the NAFA 
and in other professional art and art education organiza- 
tions and by making known their needs and problems. 
More people need to be encouraged to work professionally 
for what they can give rather than for what they can get.” 
Teachers can help too by inducing “others to join the 
National Art Education Association. The NAEA needs the 
membership of every teacher who is interested in creative 
education. More members mean more services to members 
and greater professional growth. This is a reciprocal re- 
lationship: as the members grow professionally, the organi- 
zation grows, and vice versa.” 

Dr. Beelke looks upon the office of the Executive Secretary 
broadly and realistically. He is anxious to take positive 
action in making the Executive Secretary-ship meaningful 
in art education. 

“Now is the time for art education to be on the offensive. 
to be aggressive in making its contribution to education. 
Art education should go out into the fields of education and 
life and tell what it has to offer, rather than wait to be 
asked for assistance. A professional organization must com- 
municate effectively to others the contribution it can make 
to the general welfare. In establishing the office of Execu- 
tive Secretary, the National Art Education Association took 
an important step forward in asserting its leadership func- 
tion in art education and in education generally.” ° 
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ARTS ACTIVITIES 


SPONSORS 
3rd NATIONAL EXHIBITION 
OF AMERICAN CHILD ART: 


Outstanding paintings to be shown 


in May, 1959, at GALERIE ST. ETIENNE, New York City 


Available on loan after July 1, 1959 


Write: Traveling Exhibition Service, SMITHSONIAN INSTITUTION, Washington, D. C. 
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RULES FOR ENTERING EXHIBITION 


THEME: “OUR TOWN" is the theme of 
the exhibition. Here is a fine a 
to encourage careful observation. Chil- 
dren will discover endless possibilities 
for pictorial compositions based on their 
own community. 


ELIGIBILITY: Any child in a public, pri- 
vate or parochial school in the United 
States from kindergarten through grade 
eight is eligible to submit paintings. 


MATERIALS: Paintings may be made on 
any type of paper or cardboard. Any art 
medium that will not smear may be used— 
crayons, inks, water color or a combina- 
tion of media. 


SIZE: Maximum size for a painting is 
18x24 inches. While there is no minimum 

size, children are encouraged to use 

large paper Ugg 18x24) and fill 
@ space wi li 


full, bri 


ant color. 


MATTING: The work submitted should not 
be matted. Arts and Activities will pro- 
vide mats for each picture included in the 
exhibition. 


IDENTIFICATION: To be eligible for the 
exhibition, each entry must have printed 
on the reverse side the title of the picture, 
the name of the child, his age, grade, 
school, name of teacher, city and state. 
This is important. Be sure this information 
is plainly shown on the back of each paint- 
ing. 


MAILING: All pictures must be mailed 
flat between heavy cardboards. They must 
be mailed postpaid and postmarked not 
later than February |, 1959, to: 


F. Louis Hoover, Editor 

ARTS AND ACTIVITIES EXHIBITION 
Illinois State Normal University 
Normal, Illinois 
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n considering the use of ‘Our Town" as a theme for 
ur 3rd National Exhibition of American Child Art, 
we immediately thought of Thornton Wilder and wrote 
-im—to be sure that he who had given these words 
their particular fame didn't object. In a letter to 
Yr. Otto Kallir, Director of the Galerie St. Etienne, 
Mr. Wilder wrote: 


. . . Delighted that you suggest ‘Our Town’ as a 
theme for the children. All my cordial best wishes . . ."' 


The children in your elementary and junior high schools 
are invited to participate in this important review of 
child art. We place no limitation on the number of 
entries a school system may submit. Teachers should 
choose carefully those examples that are the children's 
most personal and sincere expressions. 


This is not a contest. There are no prizes or awards. 
However, children whose work is accepted will have 
their paintings reproduced in the June, 1959, issue of 
Arts and Activities. This issue will serve as the official 
catalog of the show and two copies will be sent to 
each child whose work is reproduced. Due to the scope 
of the exhibit no entries can be returned. 


The exhibition will open next June at the Galerie St. 
Etienne in New York City. After July |, 1959, the 
complete show will be available for loan to schools, 
galleries and museums through the Smithsonian Insti- 
tution. 


SUCCESS STORY 


Our Ist National Exhibition of American Child Art 
was entitled, As | See Myself'’. The 2nd was “The 
Four Seasons'’. Each was an outstanding success. 


“Diversified and soontaneous’’. . . Look 


‘Honest and exuberant’. . . Newsweek 


The pictures are of an extraordinary gaiety .. . In 
the work of a grown-up artist, their easy freedom and 
vivacity would denote unheard-of originality” 

The Nation 


“A ma‘or event in the children's art world” 
Parents’ Magazine 


Perhaps the most imaginative children’s show to 
date’... Smithsonian Institution 


One success story leads to another. With your help the 
3rd National Exhibition of American Child Art will 
be the most exciting of all. So start now. Encourage 
your children to paint big, colorful pictures of their 
community. Make your selection and mail them to 
your editor by February |, 1959. 


SEPTEMBER, 1958 


~ 


PAINTING 


Student of Dachau school, age 18, paints 
“African”’ on glass. All details go onto 
painting first, masses, background last. 


Early 19th Century painting-behind-glass is typical of Bavarian peasant 
style. Family workshops put out as many as 200 glass pictures in one day. 


By MAX KLAEGER 


Oberrealschule Dachau 
Bavaria 


Students at the Oberrealschule Dachau think behind-the-glass painting is 
lots of fun. It is as popular with the 18-year-olds as with the 10-year-olds. 
How does it happen that this old folk art appeals to today’s youngsters? 
Perhaps the technique of behind-the-glass painting answers this question. 


Before the behind-the-glass painter starts to work. he must assemble a clean 
piece of rectangularly cut window glass (usually 8x11 inches), India ink, 
tempera paint and a soft pointed brush. He places his preliminary design 
made on a piece of paper the same size as the glass underneath it. With 
brush and ink, he traces the design on the glass. 


The tempera painting that follows reverses the usual painting procedure: 
details are done first and the large areas last. The reason lies in the fact 
that in the end the picture will be turned around and the colors will be 
behind the glass, not on it. For example, if the student paints a head, he 
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first puts in the color of lips, eyes, eyelashes, hair, then the color of cheeks, 
forehead and finally the background of the head. If casein paint is used 
the whole head can be painted over with the background color for it will 
only show in those areas that have not been previously covered. With 
water color this is not feasible since the paint would wash off and mix with 
the background paint. For additional interest some areas of the design 
may be left free of paint, or possibly pieces of material, such as gold or 
silver paper, may be glued on. This might also be done in sections where 
the paint has been applied in thin, semi-transparent layers. When the 
picture is finished it may be framed with colored Scotch tape or a simple 
-trip molding. (continued on page 43) 
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Maharaja" by |4-year-old and '‘Orien- 
tal City” by 12-year-old show how varied 
are subjects for Hinterglasmalerei. |n 
finished work, colors glow through glass. 


Two treatments of one subject: "Train 
Station” (above) is draftsmanlike work 
of 17-year-old and "Train Depot" (left) 
by 18-year-old has less formal feeling. 
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. . « that seems magical is simple application 


of creativity to unmysterious photo chemistry. 


By GUEL M. DOSTAL 


srt Director, Wayzata High School 
Wayzata, Minnesota 


Wizardry took over the darkroom at Wayzata High 
School when junior and senior high students began 
experimenting with the magic of photography to pro- 
duce the novel pictures that are called photograms. 
First they collected such simple objects as combs, saw- 
dust, string, raffia, crepe hair, burlap, screen, steel 
wool, cellophane, feathers, wire, buttons, punched 
paper, excelsior and toothpicks. 


In the darkroom each student arranged the objects of 


Objects are arranged on photographic paper in dark- 
ness or under safety light. During exposure (15 minutes 
at 2!/, feet under 60-watt bulb) student's abracadabra 
with hands produces unusual light, dark, depth effects. 


or 


Exposed paper goes through 
three chemical baths (as do 
ordinary photos), then into 
clear water for 15 minutes’ 
washing. When it is dry 
print is prepared for mount- 
ing by smoothing with iron. 
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Photograms are simply mounted with 
masking tape on matte board, heavy 
construction paper or cardboard. At 
right, students set up exhibit that 
shows ways photogram may be used. 


his choice on 8x10 photographic contact printing 
paper which he immediately exposed at a distance of 
two and a half feet under a 60-watt light bulb for 15 
seconds. To get shadows and depth he might move 
his hands back and forth under the light, blow the 
smoke from a lighted match across his arrangement, 
or change the position of the objects. Unusual effects 
may be obtained in many different ways. 


The exposed paper goes into developer solution face up 
for 60 to 90 seconds. The solution must cover every 
portion of the paper. Next it is rinsed in the stop bath 
five to ten seconds, drained, immersed in the fixing 
bath for five to ten minutes and finally washed in 
clear water for ten to 15 minutes and hung up to dry. 


Pressing the dry photogram with a warm iron 
smoothes out its edges and it is then ready for mount- 
ing with masking tape on matte board, heavy con- 
struction paper or cardboard. Addition of cut-out 
lettering can turn it into a poster or commercial 
illustration. 


The students agreed they had learned a lot about tex- 
ture and design as well as light and dark tones, but 
the experience appealed to most of them because of its 
excitement. Their reactions are typical : 


“It’s like creating a picture with magic.” 


“The suspense is terrific! We never know what's going 
to happen.” ° 
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Need Spontaneity ? 


YARN SPELLS 
SKEINFUL 


By CAROLYN W. BROWNING 


‘rt Teacher, Waggener Junior High School 
=fferson County System, Kentucky 


Many factors contribute to adolescents’ tendency to 
iighten up and get overly precise in their drawing. 
lt behooves a teacher to strive constantly to over- 
come this tendency and to keep them as free as 
possible. 


One type of drawing that works against tightness 
is the contour or outline, which may be done in 
many ways with a variety of media. We found new 
freshness and fascination in the lively drawings we 
produced by a graphic-type process we call “yarn 
printing”. 


To overcome tightness that creeps into teen-agers’ 
art, author recommends yarn printing. Lending 
itself both to realistic subjects and abstract 
designs, it forces student to work spontaneously. 
Where paint-soaked yarn drops, it makes its en 


The materials and procedure are simple. A soft 
absorbent paper is best (construction paper works 
very well, especially since it offers a variety of 
colors). Pieces of yarn shou!d be cut into lengths 
of 36 to 48 inches. The desired colors of tempera 
have to be mixed and thinned slightly, and you 
will need a supply of paper towels. 


Having accumulated these materials, you first dip 
a piece of yarn into one color and gently squeeze 
out the excess paint. Holding the yarn in one hand, 
guide it with the other, letting it fall flat on the 
paper as you want it. This drawing has to be spon- 
taneous, for the saturated yarn marks the paper 
where it drops, thus making changes impossible. 
When the continuous outline has been completed, 
cover the yarn with a paper towel and press down 
with your hands. The more pressure you use, the 
more paint is forced from the yarn and the thicker 
the line will be; the less pressure, the thinner the 
line. Dip other pieces of yarn into other colors and 
continue printing until the line drawing is finished. 


Limitless possibilities for yarn-printed contour 
drawings come to mind, as background paper, paint 
color, thickness of line, etc., are subject to infinite 
variations. 
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\Y BR INFINITY OF TiME—Irene Rice Pereira 


It has been said that Irene Rice Pereira is two people. One is the Pereira "i 
who paints the pictures for which she has become famous: brilliant, 
diamond-hard abstractions that glow with an unearthly light. The other is 
a woman who sings and dances and draws—at times violently with both 
hands—fantastic birds and people. The first Pereira gives public lectures 
on the relation between abstract art and new concepts of modern physics 
and mathematics. The second is a romantic mystic who writes poetry. 
Sometimes the poem comes first and the painting afterwards. 


Many persons, including children, respond to paintings by Pereira. In- 
stinctively and intuitively they enjoy and understand them. On the other | 
hand, it is not so easy to understand much that has been written about i 
them. The critic James Fitzimmons has said of her work, “A Pereira | 
painting is to be understood first as a symbol of the structure of the uni- | 
verse; and as the universe is sustained by energy, so these geometric 

arrangements of lines and color-planes are sustained by the iight that flows if 
in and out of them.” \ 


John I. H. Baur, Curator of the Whitney Museum of American Art, has : 
said, “Pereira’s light-filled abstractions, sometimes on parchment or sheets 
of fluted and hammered glass, chart a fourth-dimensional universe of vast 
and mysterious space. Yet the exquisite relations that she builds so un- \ 
erringly with her rectilinear forms spring from a romantic and purely a 
intuitive inner rhythm. Her art is emotion disciplined to a precise and a 
beautiful order.” 


Miss Pereira’s paintings have -been remarkably consistent for many years. B 
Her abstractions are geometric. They include few if any fluid lines. One ; 
seldom sees a circle, an arc or a curve. Her pictures are almost entirely 
made up of squares with variations of rectangles, trapezoids and parallelo- 
grams. To these she adds textural treatments of infinite variety such as 
spatter work, surfaces modeled in relief, incised or marked by netting 
pressed into the wet paint. 


Throughout her career Pereira has been concerned pri- 5 
marily with two major objectives—form and light. In a 
1939 she produced her first paintings on sheets of glass ‘ 
in an attempt to incorporate actual light into the picture. } 
A single painting might use several sheets of glass, rel 
sometimes heavily corrugated, with design elements : 
painted on each layer. Later she resorted even to the 
use of artificial light inside the frame to give greater 
luminosity. In her more recent work, however, she has 

returned to the flat, two-dimensional surface of canvas 

where she achieves a more disciplined order and fiery 
radiance. 


Daybreak 
is reproduced through courtesy of 
The Metropolitan Museum of Art 

Gift of Edward J. Gallagher, Jr., 1955 
The Edward J. Gallagher III 
Memorial Collection 

Infinity of Time 

is reproduced through courtesy of 


Nordness Gallery, New York City 
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By NANCY B. ALTVATER 


Art Instructor, Arthur A. Hoech Junior High School 
Ritenour Consolidated Schools, Overland, Missouri 
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Paper “tesserae"—no less demanding than glass— 
give students a taste of the fascination of mosaics. 


It is policy in our school to encourage students to read the 
daily newspapers and bring to class items they think are 
interesting. This practice brought to my classroom a clip- 
ping on mosaics that led to one of our most exciting proj- 
ects. Several youngsters brought to class the newspaper 
clipping as well as a number of questions: “What is a 
mosaic?” ‘Why are there so many in churches?” “Are 
there any around St. Louis?” And most important, “Can 
we make a mosaic?” 


That class period the children listened to art history, a tale 
that dealt with the first mosaics known to man, the simple 
pebble mosaics the Greeks used in their homes, the fabu- 
lous Roman compositions and the charming Byzantine 
mosaics. (continued on page 35) 
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Painting and picnicking mix so naturally that the only work 


lies in planning, permissions and transportation of supplies. 


By JOHN LASKA 


Indiana State Teachers Collece 
Terre Haute, Indiana 


We have all seen adolescent students settle for some activity or an 
indifferent end result because it was the easiest to come by and 
required the least effort. In fact, it happens with discouraging fre- 
quency as we work and plan to motivate them, to inspire them to 
become sufficiently involved in their creative work to do the best 
they can. We are all too often let down. 


Recently, however, my general arts class upset this trend of thought. 
In doing landscape painting, the youngsters became critical of the 
short amount of time they had to work. The class period ended just 
as they seemed to get started. With this sentiment running through 
the class, I proceeded to think about getting more time for them. | 
wondered if their interest and enthusiasm could be sustained over a 
long period of time. Determined to find out, I planned an all-day 
painting trip to one of Indiana’s state parks. 


I had visited some of these state parks and knew that they afforded 
exciting painting possibilities. With the help of the school adminis- 
tration and Mr. Makosky, one of our art teachers, we planned to visit 
Turkey Run. 


On bank of Sugar Creek in Turkey Run State Park, students seek spot to 
paint. Everyone is very fussy about working location. Boy at left goes 
out on limb and two sophomores (below) make use of fallen trees to 
support drawing boards. Once at work, they remain absorbed for hours. 
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One week in advance of the proposed date, the class dis- 
cussed the proposed trip and helped in its planning. This 
gave us time to get parents’ permission and to arrange the 
necessary school transportation. On the day before the trip 
the class spent a portion of the period readying the supplies. 
We packed 18 drawing boards, 50 sheets of 60-lb. white 
construction paper, pencils, erasers, masking tape, razor 
blades, bull dog clips, 18 sets of water colors, extra water 
color refills, three brushes for each student and 18 empty 
coffee cans. | also packed some cardboard picture windows 
for the students to use as composition finders. Some of the 
young artists carried their own “specialized” equipment 
such as favorite brushes, pocket knives, sponges and rags. 
This material was packed in cardboard boxes. 


We were apprehensive about the weather because it had 
been raining every day for a week. When the big day 
came, it was perfect—cool, sunny and not windy. The 
pupils loaded our equipment and we left the school area at 
7:30 in the morning. 
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Some pupils find that transplanting trees 
and rocks into water color is difficult 
problem in contrast to industrial and 
landscaped simplicity they see in city. 


We arrived at the park an hour later and unloaded the art 
materials in a location we designated as a collecting and 
briefing area. The plans for the day were reviewed and a 
boundary of about 250 yards in length and 50 yards in 
depth was defined. The young artists were asked to look 
over the area carefully. pick their spots and then to return 
to the collecting point to get their art supplies. Each pupil 
was to have at least one serious effort at the end of the 
day. We teachers would tour and help if needed. 


By 10 o'clock everyone was seriously working. Both teach- 
ers had a lot to do. The class had been working outdoors 
as often as weather permitted since early spring. The first 
observable difference in their working behavior was in their 
selectivity of the location in which to work. They also took 
more care laying in their drawing. Their posture was dif- 
ferent, too. Shoes came off and toes were buried in soft 
Indiana sand. All of the girls were seated comfortably in 
contrast to their situation at school where their lovely 
frocks were constantly (continued on page 41) 


t to 
oes 
to 
urs. a 
4 
“4 
a | 
- 
f 
* 
4 
31 | 


Illinois’ Art Education Foundation recently staged 
a triple-barreled poster project that may well serve as a 
model for other communities and organizations. As well as 
rallying professional artists, art educators and high school 
and college students to a common cause. the statewide 
project focused public attention on the need for art teach- 
ers, and the posters were designed to directly encourage 
students to write the nearest college Art Education Depart- 
ment for information on entering the profession. 


On the theme “Advantages of Teaching Art as a Career” 
entries were invited from professional artists, teachers and 
high school and college students who were given broad 
scope in choice of media and slogans (each artist was 
expected to invent his own) but limited to three colors plus 
background color. A five-member jury selected those 
deemed worthy of reproduction and distribution through- 
out the state. The four reproduced at right are among the 
25 given a month-long exhibition in the fall of 1957 at 
the Art Institute of Chicago—Mary McMullan, President, 
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Art Education Foundation. 
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Macaroni doesn’t have to be eaten to be appreciated. In any shape or 
size, in any color, it has a place in the classroom. The school recipe 
requires that your students have available some uncooked macaroni— 
anything from vermicelli to sea shells and elbows, from tan whole wheat 
macaroni to green ribbons—small lumps of plasticine and pieces of 
cardboard. The object is to build on the cardboard base a design that is 
compact, yet flowing, that leads the eye from one part to another and 
that stands up by itself. The macaroni may be broken to any size de- 
sired and bits of plasticine will serve as joints or adhesive for holding 


the shapes together. plicate 
It is important to build from the bottom up on a sturdy foundation. pe 
o 
The design may be quite tall—but remember the straw that broke the — 
camel’s back. A student will feel when his sculpture is tall enough. Unust 
The design may stem from familiar things—a roller coaster, architec- newsp 
tural construction, or an elevated train. Or it may be imaginative with linolet 
no relation at all to “real” things. surfac 
Scraps of felt, copper or paper may be used to add color and texture— = ; 
or perhaps the students will have better ideas: some old beads, a hair eas 
pin or even a toothpick. The possibilities are infinite. ~ Bogus 
When a student feels he can go no further, it’s time to siop. He may work, 
then want to paint parts of the base or gently dab color directly on the lighte 
macaroni. Poster paint, mixed to the consistency of heavy cream, serves A 
this purpose. Many of these macaroni sculpiures need no color at all. each 
Each young designer will be able to tell for himself whether color will tole o 
contribute to his sculpture. “brus 
An economical experiment in macaroni sculpture can add much enjoy- then | 
ment to your art program and it is suitable for adult groups as well as him | 
students of any age.—Octavia Capuzzi Waldo. draw 
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\n experimental toy designed by Victor D’Amico, 
education director for the Museum of Modern Art, 
the “String Picture Maker” is one of a number he 
created to stimulate children’s interest in design. 
li consists of elastic cords, golf tees and a Mason- 
ite peg-board panel. Older children will be as 
delighted with the String Picture Maker as this 
kindergartner who is making a design by arranging 
black and white cords and golf tees as she chooses. 


Is the felt-tipped pen getting proper attention in 
junior and senior high art classes? Gladys Emerson 
Cook, world-famous for her animal paintings, 
recently appeared at a New York City art supply 
store to demonstrate her technique with the felt- 
tipped pen, skillfully proceeding from rough sketches 
to finished art, all in bold color. Relatively new 
to U. S. artists, this drawing tool surely supplies 
new stimulus when added to the school art program. 


The lowly drawing pen- 
cil is all-too-often over- 
looked as we search for 
new and different art 
media. Properly ap- 
proached, however, 
pencil work has all 
kinds of dash and best 
of all, it needs no com- 
plicated preparation. These days drawing pencils 
come in a rainbow of colors as well as graphite 
graded from very soft and malleable to very hard. 


Unusual effects may be obtained by dampening 
. newsprint and placing it over relief plaques or old 
h linoleum block designs. After rubbing the whole 
surface lightly with a pencil, remove the newsprint 
and let dry. The result will have a third-dimensional 
effect that is unique among pencil-rubbed prints. 


r 
Bogus and manila papers take readily to pencil 
¥ work, but don’t be limited to these. Heavier or 
- lighter papers will produce interesting results. 
~ A surefire winner among pencil projects is to have 
. each student make a “thimble-brush” of chamois, 
ll felt or flannel to fit his index finger. He rubs his 
“brush” into the desired tint or value of pencil and 
> then onto the paper. The subtle shading he gets eggs 
s him on and on and the tactile experience insures 


drawings that are full of feeling. 
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Trade school student from Ger- 
many (where she had trained to 
be a seamstress) made inventive 
stitchery-applique detail at 
right. It is part of wall hang- 
ing in Monroe High School, Roch- 
ester, N.-Y. Other eighth-grade 
girls painted creative bird de- 
signs in oil on burlap, then 
added colorful yarn stitchery. 
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™ Teachers are often asked “Should children do as 
they please or should they do as they are told? In the 
long run is it better to grow up in a permissive home 
or a strict home?” 


Most educators have opinions on this often debated 
question but few of us have facts on which to base them. 
A study supported by the Columbia University’s Council 
for Research in the Social Sciences and reported by 
Dr. Goodwin Watson, Teachers College, Columbia 


University, supplies some facts as well as opinions. 


This study, carried out over a period of four years by 
psychologists, social workers and teachers began with 
clear definitions of what was meant by permissive and 
strict parents. By strict the investigators meant parents 
who believe: 


“You should make your children form good habits and 
teach them definitely what is right and what is ex- 
pected of them; good behavior should be approved 
and bad behavior punished promptly.” These 
parents maintain a regular schedule for children, 
insist on clean hands, 


ALEX L. PICKENS 


Instructor in Art and Art Education 
University of Michigan, Ann Arbor 


creative, spontaneous, original.” Only one in 20 of the 
children from strict homes reached this level. In a 
period when science, the arts, and business are seeking 
creative individual talent, this may prove to be a sig- 
nificant finding. 


Differences in independence and dependence were al- 
most as great as the differences observed in creativity. 


“This study is certainly not the last word; it comes 
closer to being only the first word,” said Dr. Watson. 
But it does suggest two things. Given a reasonably 
good home, children will probably turn out all right 
whether discipline is relaxed or strict. Given a good 
permissive home, however, children seem to be more 
creative and independent. 
® Amplifying the theme “The Young Child Creates” 
the Florida Art Teachers Association has produced a 
state publication which should receive national circula- 
tion. Sarah Lou Hammond, Professor of Education 
at Florida State University, served as guest editor for 
this issue which includes a statement of significant 
value to all classroom 


good table manners at 
meals, enforce set bed- 
time, require courtesy, do 
not permit children to 
vent anger, instruct chil- 
dren in the proper rites of 
games and approved tech- 
niques in handicrafts, etc. 
At the other extreme, per- 
missive parents are 
who believe: “Children 


can well make most of 


CONFERENCE CALENDAR 
Sept. 26-27 Mich. Art Ed. Assn. 


Theme: Art, Science and Education 
Speakers: Dr. John Ely Burchard, Dean, ments, manipulates and 
School of Humanities, Yale Univ. 
Dr. Thomas Munro, Curator of Educ., 
Cleveland Museum of Art 


Oct. 23-27 Fla. Art Teachers Assn. 


teachers. 


“When the teacher knows 
the young child grows by 
his own time-table, moves 
with large sweeping move- 


Park Shelton Hotel 
Detroit 


senses before he creates, 
has short-lived interest in 
many things, likes to feel- 
Miami smell - taste - talk - listen; 
knows her role and pro- 
vides space to move freely, 


their decisions for them- 

selves; parents should respect the child’s developing 
inner self-direction. Children need freedom. Their own 
experience will tell them what works out well and 
what does not. They will naturally model themselves 
after their parents if they love these parents; scolding 
and spanking do more harm than good. 

The investigators found that most parents go to neither 
the strict nor the permissive extreme; at least two out 
of three prefer the middle-of-the-road. It proved three 
times easier to find strict homes than permissive ones 
and the testing group could locate only 38 of the latter 
in Westchester County, New York. 


After these homes had been matched as closely as 
possible with 38 strict homes, one child between six 
and 11 years old from each family was given a battery 
of psychological tests. In about half the cases it was 
possible to get personality ratings from their teachers. 
The results showed that the most striking difference in 
the two groups lies in their creativity. One-third of the 
children from permissive homes were rated as “highly 


materials to work with, 
time to listen-talk-touch-observe-think-manipulate with- 
out pressure for representation, encouragement, inier- 
est, support, an atmosphere of warmth and belonging. 
freedom to explore, new places to see, opportunities 
for parent understanding; then the child grows in 
creative abilities, in self-confidence, in self-expression, 
in gradually evolving ideas, in acquiring new attitudes 
and changing old ones, in sensitiveness to himself, to 
the world around him and to others. 


® Either for yourself or for your advanced students. 
you ought to get a copy of the new Directory of Inter- 
national Scholarships just published by the Institu‘e 
of International Education. This organization is the 
largest private exchange-of-persons agency in th* 
United States, administering educational exchange pro- 
grams between this and 80 other countries. The Insti- 
tute nominates candidates for the Fulbright awards. 
under which some 175 young American artists are 
now studying abroad. The new Directory, the first of 
its kind, catalogues awards for study abroad that zr 
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offered by governments and private 
organizations in architecture, creative 
writing, dance, design, music, paint- 
ing and sculpture and theater arts. 
You can get your free copy by writ- 
ing to the Institute of International 
Education, 116 South Michigan Ave.. 
Chicago 3, Ill. Be sure to say you 
real about it in Arts and Activities. 


® Rep. Frank Thompson Jr. (D- 
New Jersey) speaking at the conven- 
tio: of the Eastern Arts Association 
commended the leaders of the Na- 
tional Art Education Association for 
their leadership in the establishment 
of the National Council of Associa- 
tions for Education in the Arts. The 
congressman said that such an or- 
ganization was vitally necessary to 
good government at all levels. Organi- 
zations active in the new national arts 
council are such powerful as 
the Music Educators National Con- 
ference, the National Catholic Thea- 
tre Conference, and the American 
Educational Theatre Association. 


“We can defend ourselves against 
other nations,” Thompson said, “but 
the real Trojan horse is the declining 
level of education with its vulgariza- 
tion of cultural standards. If this is 
not reversed, and immediately, we 
shall soon become a big but second- 
rate people, fat, Philistine and self- 
indulgent”. 


® The Netherlands Society for Edu- 
cation through Art has distributed to 
members of the International Society 
for Education through Art a sum- 
mary publication for the Second Gen- 
eral Assembly of INSEA held last 
year in The Hague, Netherlands. 


Included in the colorful publication 
are articles by the officers and partici- 
pants in the assembly and by the Presi- 
dent of INSEA, Dr. Edwin Ziegfeld. 
In tracing the development and work 
of INSEA, Dr. Ziegfeld said, “We 
have in our task as educators one of 
the most potent of all forces for the 
development of international under- 
standings. As art educators we must 
not underestimate our contribu'ions 
but must do our part in promoting 
the bases on which men can build a 
world of peace and good will. INSEA 
was founded for this purpose and it 
is flourishing because the dire need 
exists for which it was brought into 
being. Art educators of the entire 
world are invited to take part in the 
achievement of its great aim.” e 
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Paper Mosaics 
(continued from page 29) 


The following day they learned 
through pictures the story of St. 
Marks in Venice, the huge Darius 
and Alexander mosaic found in Na- 
ples, the poetic beauty of the mosaics 
at Daphne in Greece. Before the 
youngsters could forget this rich 
heritage, we enjoyed the beauty of 
modern mosaics, from the stupendous 
use of material by Juan O'Gorman 
and Diego Rivera in Mexico to the 
quiet charm of the Colender mosaics 
at the Hallmark Building in Kansas 
City. 

After this introduction it was hard to 
contain the students’ enthusiasm. Our 
next concern was material. Keeping 
in mind ease of handling and what 
was available, we chose to use paper. 
Each student started with an 18x24- 
inch sheet of construction paper in 
the color of his choice. For subject 
matter, some students chose self-por- 
traits, others flower arrangements, 
ships, figures, buildings. They cut 
“tesserae” from many kinds of paper 
—construction paper, wallpaper, foil. 
magazines and tin can wrappers. 
Unconsciously the youngsters devel- 
oped three distinct styles of pasting 
the tesserae into place: the neat but 
rather severe checkerboard; the fitted 
technique which perhaps most closely 
approximates the true mosaic setting: 
and the overlapping method which al- 
lows more flexibility, texture and 
more fluid rendering of form. It 
wouldn't be wise to limit students to 
any particular method because each 
finds his own way, the one best suited 
to his nature. The most meticulous 
youngsters chose the fitted technique 
and those who are orderly and per- 
haps somewhat limited in imagina- 
tion like the checkerboard method. 
But the majority like the overlapping 
method. As neatness is of paramount 
concern in the pasting, each had to 
arrive at some particular method. 


The richness of color, texture and de- 
sign made each result a masterpiece. 
It was an exciting expressive project 
that gave us a chance to explore a 
facet of our rich art history and to 
find modern applications of a tech- 
nique that few of the children had 
previously understood. Were they 
pleased with their results? Why, of 
course! They’re making plans for a 
real mosaic now! e 


del-form 


... fora 
NEW EXPERIENCE 


in 
THREE-DIMENSIONAL ART 


Easy-working, self-hardening DEL- 
FORM eliminates storage problems 
. . allows more working time, 
less for cleanup. Use over inex- 
pensive armatures such as card- 
board, wire, bottles, light bulbs, 
cans, etc. Finish with DEL-FORM 
Metallic Finishes or paint with any 
medium. How- 
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with each order. 
Sold Only By 
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Write For Additional 
Information 


1419 FAULK ROAD 
WILMINGTON 99 
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CHOOSE A HOBBY! 


FUN! PROFITABLE! 


DO IT YOURSELF 


Imported ceramic 
or glass tiles 
make beautiful 
mosaic designs. 
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FASHION DRAWING by Frances Neady, Pitman 
Publishing Company, 2 West 45th St., New 
York 36, N. Y., $1.00, 1958. 
Teenagers, much preoccupied with fashion drawing. 
usually have little adequate source material beyond 
the professional illustrations in fashion magazines and 
newspapers. Frances Neady, a fashion illustrator of 
great competence, has prepared a small, well-planned 
book on the art of fashion drawing. The figure pro- 
portions and drawing techniques peculiar to current 
fashion illustration are logically presented. One of the 
perils of editing a book on fashion drawing is that it 
quickly dates itself. The fresh contents of this book 
are likely to be useful for several seasons. 


PAPER SHAPES AND SCULPTURE FOR SCHOOL 

USE by Mary Grace Johnston, Davis Publica- 

tions, Inc., Worcester 8, Mass., $4.75, 1958. 
Paper sculpture must hold endless fascination if we 
judge by the number of books published on the sub- 
ject. The latest is Mary Grace Johnston’s Paper Shapes 
and Sculpture For School Use. The usual basic shapes 
and techniques are generously illustrated. The author 
apparently believes in paper sculpture for each month 
of the year since a calender of paper sculpture ideas 
for the school year is included. The emphasis is on 
paper shapes that suggest realistic forms rather than 
on an experimental approach. 


ART EDUCATION, Grades 7-8-9, Curriculum Bulle- 
tin Number 50, Cincinnati Public Schools, 
Cincinnati, Ohio, 1958. May be purchased on 
request. 

This publication is the culmination of several years of 

cooperative study by art teachers in the Cincinnati. 

Ohio, schools. The guide was developed and tested in 

the classroom under the direction of a steering com- 

mittee. Purposes, principles and procedures constitute 
the first part of the guide and instructional processes 
and an extensive appendix comprise the second half. 

The purposes, scope and sequence grew out of action 

research. Workshops, questionnaires and experimen- 

tation were used. It was the purpose of the guide com- 
mittee to formulate a portrait of the student, the 
teacher and a broad landscape of the city itself for the 
new art teacher or for self-evaluation by the experi- 
enced teacher. Thus much of the material has been 
selected and organized in terms of local needs. The 
first half of the book is the more interesting. Missing 


IVAN E. JOHNSON 


Head, Department of Arts Education 
Florida State University 
Ta!lahassee, Fla. 


is the relating of art experiences (suggested in the 
text) to levels of development or to other learnings in 
the curriculum. The guide is designed and printed in 
an open manner that makes it easy to use. Good pho- 
tographs add much to the text. Jack Mueller, art 
teacher in the Cincinnati schools, edited the guide 
with Mr. Edward Dauterich, art supervisor for the 
system, and Dr. Jack Arends, Teachers College, Co- 
lumbia University, acting as consultants. 


CREATIVE DESIGN for the Industrial Arts Teacher, 
published by the Educational Affairs Depart- 
ment, Ford Motor Company, Dearborn, Mich.., 
1958. May be obtained by writing the above 
address. 


A criticism frequently leveled at industrial arts teach- 
ers is that creative design has been missing in the 
industrial arts shop. Leaders in indus‘rial arts educa- 
tion have been aware of this problem and are makin 
admirable headway in solving it. The Ford Motor 
Company, sponsors of the Industrial Arts Award pro- 
gram, invited a design research team headed by Wil- 
liam J. Micheels of the University of Minnesota’s 
Department of Industrial Education, to conduct re- 
search and prepare a booklet on a creative design 
approach for the industrial arts teacher. Creative 
Design, the result of this study is one of the most im- 
pressive publications to appear in some time. Its text 
is thoughtful, provocative and visually beautiful. Har- 
old J. Brennan, Director of che School for American 
Craftsmen, Rochester, provided the stimulating intro- 
duction: 


“An approach to creative design requires the release 
of imagination, the search for new uses, new modes of 
structural organization and original expression of de- 
sign intention. Training falls away and true education 
begins: the student thinks less in terms of channels of 
procedure than in inventive and personal variants. The 
question of design becomes individual, requiring a 
response that demands feeling as well as thinking: 
about the nature of the material. the transforming 
power of the tool, the visual and kinetic delights of 
color, texture and form. Teaching that accomplishes 
this becomes an intensely liberating and creative 
experience.” 

The research team, recognizing the problem and the 
audience the book is intended to reach, presents their 
material visually and verbally. Attention is called to 
the quality of design found in several high schools in 
the United States. Work of professional craftsmen is 
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-yaluated with its implications for 
‘reative problem-solving in the indus- 
rial arts shop. Study and experimen- 
ation with materials and continuous 


pliers for the processes shown are 


valuable. This is a book you will want 
for your classroom whether elemen- 
tary or college level. 


who is loathe to take up studio time 
explaining technicalities. For this 
reason, he has written a manual that 
supplements the laboratory teaching 


valuation are emphasized. Only in 
he section in which good and bad 
Jesigns are compared is the booklet 
veak. The difficulty is not with the 
items illustrated but with the impli- 
cation that in the examples shown 
there is a limited approach to “good” 
desiyn. It could lead a whole genera- 
tion of industrial art teachers to con- 
form to what would become known 
as the industrial arts style! 


MOSAICS FOR EVERYONE by Sis- 
ter Magdalene Mary, 1.H.M., 
published by Immaculate Heart 
College, 5515 Franklin Ave., 
Los Angeles, Calif., $3.00, 1958. 


‘There are instances when the enthu- 
sii-m of the author and what he has 
to say exudes from the pages of a 
hook. While Mosaics For Everyone 
is casual and loosely written, it has 
this infectious quality. Sister Magda- 
lene Mary makes her readers feel 
# they should rush out and do a mo- 
saic. Her approach to mosaic design 
is creative and spontaneous. The au- 
thor feels the “efficiency cult” of our 
times is preventing the professional 
artist from achieving “design spar- 
kle”, She believes the amateur, less 
inhibited as he might be in the throes 
of a new media, can achieve direct- 
ness and freedom. The amateur is 
urged to experiment and approach 
mosaics on his own terms. Though 
Sister Magdalene Mary does not at- | 
tempt to teach design in her book, 
she establishes a point of view for 
creating in the media. The format 
and beautiful illustrations are unique. 


CERAMIC DECORATION by Lois 
Carver Long, published by the 
American Art Clay Company, 
Indianapolis 24, Indiana. $1.00, 
1958. 


Most of the top-flight “decorative” 
ceramists in the United States are 
represented in the illustrations of 
Ceramic Decoration. As Lois Culver 
Long describes each process for sur- 
face decoration, an illustration of the 
best-known exponent of that process 
is given. The result is imaginative 


and useful. Technical data is brief 
but sufficient for all but beginners. 


Listings of source materials and sup- | 
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in a ceramics class; obviously, it was 
not to take the place of instruction 
in ceramics. 


CERAMIC REFERENCE MANUAL 


by Glenn C. Nelson, Burgess The content is organized to treat with 


Publishing Company, 126 S. standard categories of information, 
6th St.. Minneapolis, Minn.. i.e., characteristics of clay, glazes, 
1957, $4.00. 


decoration, kiln stacking and firing, 
body and glaze calculations and 
equipment. 


Glenn C. Nelson, the author of 
Ceramic Reference Manual, is one 


Tow | EXPLORING ART SERIES 


All three films in the EXPLORING ART series ore 
/ designed to give elementary and secondary students, 
U teachers, and art supervisors ideas for experimentation 
in several exciting processes. They ore simple enough 
to be shown in the elementary classroom to stimulate 
ivi hallenging enough to inspire 
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the advanced student. 


The originality and spontaneity of the art work shown in 
these films will do much to encourage viewers to 
porticipate in creatiye activities. Produced and directed 
by Frank Bach and Reino Randall, Central 
Washington College of Education. Each 
MONOTYPE fim 6 minutes, color-sound; Rent $3.00, 

— Sale $60.00, set of three $165.00. 


ORDER YOUR PRINTS © WRITE FOR FREE CATALOG + TODAY! 


TORN 
PAPER 


(W-ite in numbe- 21 on Inquiry Ca.d) 


NOW YOU CAN FIND THE 


EASILY... 
QUICKLY... 


ECONOMICALLY... 
IN THE SINGLE SOURCE BOOK ARTS AND ACTIVITIES BUYERS’ GUIDE 


FREE with your subscription to 

DESIGNED ESPECIALLY FOR YOU! ND AcTI Vi TIES 
Here in one easy-to-use package you'll find listings of manufacturers of the art and crafts 
materials you use in your job every day 
—over 40 categories 
—cross-indexed for quick reference. It’s a buying directory and source book of free mate- 
rials and teaching aids you'll use all year ‘round . . . a must for use in requisitioning all 
art equipment and materials. 
Every month ARTS AND ACTIVITIES bring you dozens of practical proven art and 
craft projects to make your art teaching job easier, more satisfying. Edited by Dr. F. Louis 
Hoover, one of the nation’s leading creative art educators, ARTS AND ACTIVITIES is 
genuinely your guide book to teaching success. Twenty thousand school art instructors 
swear by it . . . wouldn't be without it. And remember, ARTS AND ACTIVITIES brings 
you thousands of tested teaching techniques every month—PLUS the big Special Source 
Book of Material, The Buyer's Guide. 
You get The Buyers’ Guide with your ARTS AND ACTIVITIES subscription. Reserve 
your copy right now. Simply mark and mail the order form below and return with 
your check for $6. If you're not completely satisfied with your very first copy of ARTS 
AND ACTIVITIES and The Buyers’ Guide, simply tell us on a postcard and get full $6 
refund. Keep the Source Book for your trouble. Fair enough? Then, to be sure, act today. 
| ARTS AND ACTIVITIES 8150 N. CENTRAL PK. AVE., SKOKIE, fLt. i 
| Please send me the ARTS AND ACTIVITIES SOURCE BOOK FREE OF EXTRA COST, ond enter my 

subscription for the next 10 iseues of ARTS AND ACTIVITIES 
CHECK ENCLOSED O silt MY SCHOOL 
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good tools for Particularly noteworthy are the many R P DECORATIVE FOILS 
good photographs of fine ceramics by © RP Exponded Aluminum Foil MA 
such craftsmen as Edwin and Mary (metallic mesh) A HAND &, 
Maija Grotell and Frans Wildehain. ~ 
i i i i CORPORATION 

Historic ceramics are also illustrated. gl Seerenanan NEGO 
Technical data on kilns, glazes and 
. * 4 y clay bodies apparently are based on ncenccathandeesneesctledesedvers_tt.Drcaninn HOA 
extensive experience. SAVINGS FOR STUDENT AMERICA| for th 
. SPECIAL 2804-46” | Drawing Sets Use the so 

aimed at stimulating the student Nickel sith estes Drafting Materia’ w 

ES rawin: i 
toward competence and understand- VIRG 

ing in the processes of ceramics. Fe Write for FREE Catalog Todey 7 
MODERN SCHOOL SUPPLIES 

For the Graphic and Industrial Arts (Welt 

P.O. Box 958, Hartford, Conn. 


(Write in number 6 on Inquiry Card) 
SILKSCREEN PRINTING by Eisen- 


berg and Kafka, McKnight and 
SPEEDBA|| McKnight Publishing Company, 


Bloomington, Ill., 1957, $1.50. 


LINGLEUM CUTTERS Th 

WATER SOLUBLE AND OIL INKS e steps in silkscreen printing are 
spelled out in Eisenberg and Kafka’s 
; ¢ powerful chuck Silkscreen Printing as though they 
! ¢ hand-ground steel cutters were intended largely for techni-al 


* Speedball Press and Brayers school use. The techniques are graphi- 


any cally presented. The six methods of 
school supply house silkscreening cover the more com- 
| HOWARD HUNT monly Known and used. The empha- | HARNESS TABLE MODEL LOOM 
1 PEN COMPANY sis is wholly on the use of the process 16" WEAVING SPACE miei 
i Camden 1, New Jersey in advertising art; no mention 1s We can furnish you this loom with slip on warp e Finest ( 
SPONSOR OF NATIONAL SCHOLASTIC AWARD made of printing on fabrics. The pw Two 
(Write in number 4 on inquiry Cord) quality of art is commonplace. Be- 
cause so little is available to us on | LOOM, 24”. — Frames, Etc. 
Small Fry Like To Make the silkscreen process, this has value Pieper arg ER 
asa reference. H 0 W A D B R A H A W 5 South 
4 _(Weite in number Cord) 
‘ THE STL DY OF ART IN FRANCE. TOOLS and SUPPLIES ENA 
{ published by the Cultural Serv- 
{ ices of the French Embassy, , that will help you in SUPI 
972 Fifth Ave., New York 21, 
N. Y., free, 1957. 
; The French government has made crafts — art courses. 
3 5 looms, weaving materials 
Your Choice Of 3 available in English a publication on Hated. You can enjoy 
; different CALENDARS the professional art training in that worn, metal, leather, pot- New 
. tery, reed, etc. 
© PICTURE FRAME KIT 20 country. Included is a brief history lL. HAMMETT CO. 
will moke 12 oma of art instruction in France, a de- = 266 Main St. WEST 
(8-1/3¢ eo.) scription of the administration of art 
e — oe a KIT 605s instruction and an account of the SEND FOR YOUR FREE CATALOG NOW 
will make tien kinds of training offered by the vari- Coo 


ous schools of art. Each of the state, 

provincial and municipal schools is 

described, giving its curriculum, en- 


@ ROCKING CALENDAR KIT 1 20 


will make 12 


irements and kind of di 

rance requirements and kind of di- 

ploma granted. A comprehensive list- 
($1.20 gross) ing of art libraries and art collections 


CRAFT PROJECTS— is included. The section listing art 


magazines and specialized publica- 
for Gifts or Profit...... 25¢ can, is valuable Also of paieaa is a 
32 pages of illustrated Christmas Craft ideas and 
Beck FREE with order. section devoted to French handi- 
Crafts Catalog Free With Book, On Request locale and craft re and 
orte. No mention is made in this quick 
4707-E Euclid Ave, 34 Elmwood Pkwy. 4 East St. publication of courses or inshitulh Makers and distribyters of unusual eraft 
Cleveland 3, Ohie Chicago 35, Ill. New York 3, N.Y. specializing in the training of art | | 7 84 W. BROWN ST. WauUPUN, wisconsin 
; (Write in number 28 on inquiry Card) teachers. This information is avail- | [Write In number 17 on Inquiry Card) 
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Write for Free Illustrated Booklet 


VIRGINIA VAN VEEN 


7 BEEKMAN STREET © NEW YORK 38, N. Y. 


MAKE A FACE! 


(Write in number 20 on Inquiry Card) 


JEWELRY MAKING 
..and ENAMELING 


Complete line of materials, tools and sup lies 
for SILVERSMITHING, MAKING, 
AND LAPIDARY STONE MOUNTING. Pure 
Silver and Scerling Silver Sheet, bezel wire, 
round & square wire, findings and chain. 
Copper forms, shapes & bowls. Soldering, 
pol:shing and plating equipment. 


ELGAR 
ENAMELING 
KILN 


F.0.8. Chicago, Ill. 
@ Front Door—Hearth Stainless Steel 
@ Finest Insulation 
@ Inside Heo Dimensions: 6/2 inches wide, 


7 inches deep, 2/2 inches hi 
@ Con be used on ordinary current 110 


Send for free illustrated catalog No. 45 


ERNEST LINICK & CO. 


5 South Wabesh Ave. (Room 719) Chicago 3, 


(Write in number 38 on Inquiry Card) 


ENAMELING AND CERAMIC 
SUPPLIES AND EQUIPMENT 
for 
the School Arts and 
Crafts Program 


New Catalog Free—if requested on 
school letterhead. 


WESTERN CERAMICS SUPPLY COMPANY 


1601 Howard Street 


SAN FRANCISCO 3, CALIFORNIA 


(Write in number 24 on Inquiry Card) 


(Write in number 48 on Inquiry Card) 
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able, however, upon inquiry directed 
to the French Ministry of National 
Education. For those wishing to study 
the curriculum for professional art 
training or contemplating the study 
of art in France, this publication is 
invaluable. 


THE GOLDEN AGE, a series of 
seven (7) films in color, pro- 
duced by Paul Haesaerts, avail- 
able through Rembrandt Film 
Library, 13 East 37th Street, 
New York 16, New York. Run- 
ning time: 1 reel each. Rental, 
$12.50 each. Sale, $125.00. 
Rental of entire series, $75.00. 


The golden age of Flemish painting 
has been brought to the screen by 
Paul Haesaerts in this series. The 
seven films comprising The Golden 
Age won the grand prize in 1957 at 
the Venice Film Festival. They are 
sure to win acclaim in this country 
because of their impeccable taste and 
broad scope. Each film in the series 
is devoted to a different painter: Jan 
Van Eyck, Rogier van der Weyden, 
Dirk Bouts, Hugo van der Goes, Hans 
Memling, Quentin Metsys and Peter 
Breughel. The aesthetic raison d'etre 
of each painter is pointed out. 


The intimate details of each artist’s 
work are isolated for study; yet the 
sequence and relatedness in the films’ 
directions give an effect of unity. It 
is pointed out, in close-up shots of 
the eyes, nose and mouth of a Jan 
Van Eyck painting, for example, that 
the details are an extension and/or 
an embellishment of the central 
theme. New avenues for understand- 
ing are possible in examining the 
minutiae so characteristic in the 
paintings of this period. 

As one views the entire series he is 
struck by the individual approaches 
of each painter; yet in color and con- 
tent they have much in common. 
Compositionally speaking, these Flem- 
ish painters were pretty much “laws 
unto themselves”. 


Color and technically excellent’ pho- 
tography bring to the spectator the 
best filming of these artists’ work to 
date. The choice of paintings for film- 
ing is interesting. The producer care- 
fully selected work that seemed to 
express best the approach that char- 
acterized each artist. The transition 
between the Gothic and Renaissance 
styles is beautifully shown in the 


(Write in number 57 on inquiry Card) 


Photographic Deelers every- 
where. 


UNION ASEESTOS CO. 


MAKES PASTING A PLEASURE 
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Modoclay is 
SELF-HARDENING 
READY TO USE 
EASY TO WORK 


Use Modoclay for social studies, art Classes, class 
room projects, free play, sculpture, relief maps. 
Clean, keeps indefinitely, can be re-used. $1 for 
sample bag, $5.50 for generous 15-lb. bag, post paid. 
Free booklet with order. 

MONTGOMERY STUDIO, West Chester R.D. 4, Pa. 
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ist STEP TO BETTER 
ENAME 


ENAMELS & MATERIALS 


for teachers, students, 
hobbyists, professionals 


Everyone appreciates the better results, the im- 
proved workmanship, the beautiful pieces you 
get with T C T Enamels. For 65 years, we have 
emphasized quality, value and service to enam- 
elers . . . now offer over 150 shades of enamel 
colors in lump and powder plus, opalescent, 
crackle, glaze paint, separation enamel, threads 
liquid gold. 


| NEW for GLASS DECORATIONS | 


We offer a full line of Ice Colors for firing on 
lass. Write for complete information 


We also supply: Kilns, Findings, Metal Shapes, 
Chains, Trivets, Frames, Wire 


Write for FREE CATALOG 
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1539 Deerfield Road, Dept. AA + Highiand Park, It. 
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CLAYS—GLAZES—TOOLS-KILNS 
“ write for free catalog ee 
$9495 = 
en 
c. © Approximate weight 14 Ibs. 
N | | 
| || 4 
| © THOMPSON 
| 
| 
| 
enamel | | i 
Pottors’ CATALOGUE 
wheel 
11447 euclid cleveland 6, ohio | 
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YOUNG SCOTT BOOKS: 
Indispensable Tools 
for Teacher: 


PAPER, INK AND ROLLER 

by Harvey Weiss 
From the simplest printing with a 
cork or bottle-cap througa leaf 
printing, potato printing, printing 
from cardboard, stencils, and lino- 
leum. Easy, illustrated step-by-step 
instructions, and many colorful il- 
lustrations of results possible. List 
price $3.50. 


CLAY, WOOD AND WIRE 
by Harvey Weiss 
An informal but authoritative book 
including directions for working 
with clay, plasticine, wire, wood, 
papier mache, plaster. Shows how 


to make mobiles, heads, figures, 
masks, constructions. Clear, step- 
by-step instructions with detailed 
drawings and over 50 photographs 
of sculpture. List price $3.50. “One 
of the best beginning art books we 
have seen”"—N. Y. Herald-Tribune 


Both these books provide a clear, 
thorough explanation of basic 
principles, then encourage the stu- 
dent to strike off on his own. The 
many fine illustrations provide dis- 
cussion material, an incentive to 
work, and a suggestion of direc- 
tions to follow. 


YOUNG SCOTT BOOKS, 8 W. 13 ST., N. Y. 11 
Please send me a copy of 

() Clay, Wood & Wire @ $2.80 

(] Paper, Ink & Roller @ $2.80 
to try in my classroom. Should I decide 
to keep it (them) I will approve your 
bill for payment or return the book(s) 
within 30 days. 


NAME. 
ADDRESS 
CITY & STATE ‘ JA 


(Write in number 51 on Inquiry Card) 


work of Quentin Metsys and Peter 
Breughel. 


The seven films in the series are ac- 
companied by music of the particular 
period in which the artist lived. ¢ 


ART AND ADOLESCENCE, a set of 
slides produced by William En- 
king in cooperation with the 
National Art Education As- 
sociation and Los Angeles, 
Calif., Public Schools. Avail- 
able from Konrad Prothman, 
Inc., 7 Soper Ave., Baldwin, 
L. I., N. Y., $36.00, 1957. 


One of the most impressive features 
of the biennial conference of the Na- 
tional Art Education Association in 
Los Angeles last spring was an ex- 
hibition on the theme “Art and 
Adolescence.” The exhibition was re- 
markable for several reasons: it visu- 
alized the creative capacities of the 
adolescent, illustrated the characteris- 
tics of adolescence, and showed how 
such content could be presented in a 
dynamic and refreshing way. William 
Enking of Los Angeles directed the 
planning, assembling and designing 
of the exhibition. The student work 
included was fascinating not only for 
its stunning quality but also for the 
degree to which it communicated 
some concepts about the adolescent. 


° 
ITALIAN PAINTINGS, FLOREN- 
TINE SCHOOL, Part I of a 


series of film strips on the His- 
tory of Painting as presented in 


The Metropolitan Museum of 


Art, New York City. Available 
through Herbert E. Budek 


Company, Inc., 324 Union St., 
Hackensack, N. J. 
The Metropolitan Museum of Art has 
embarked on an expandec. program 
of producing visual materials for the 
teaching of art history. 


The first in the Metropolitan series 
on Italian Paintings of the Florentine 
School profits from its selection from 
an excellent collection of paintings 
and the manner in which they are 
presented. Included are painters Ber- 
nado Daddi, Gaddi and Spinello Are- 
tino and the workshop of Giotto. The 
color and photography are superb. 
Accompanying the illustrations are 
statements that might be more effec- 
tively written for public school class- 
room use, but a good teacher would 


mot neces 
mentary. 

more OF 
selection 


0-P 


Basic Crafts fc: teaching 
P CRAFT Write there cal 
SANDUSKY, oni series as 
(Write in number 19 on Inquiry Card) understal 
Metropol 
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: 
Paint 
(continu 
_€atalogue 
oe 
P.O. Box 27, Villa Park, Ill, 
(Write in number 47 on inquiry Card) sagalie 
di ssed 
se=sion 
thy opp 
for abo 
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so to te 
the par 
Th 
turn to 
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riod. 
at eacl 
UNUSUAL GLAZES MOLDS 
TEXTURE CARVING TOOLS |= ' 
MOSAICS DESIGNS 
the are 
Write for Literature The t 
1e 
CREEK-TURN 
Hainesport, N. J. Dept. AA pares 
of lan 
(Write in number 52 on Inquiry Card) The n 
ing th 
ferent 
FRE HANDICRAFT rt 
drawl 
CATALOG 
ATTENTION! forma 
Send for our big new catalogue. i 
Packed full of hundreds of ex contré 
citing, useful crafts such as: 
and | 
Leather craft Basketry S 
Metal craft Shell craft Some 
Bead craft Wood work perim 
Coramics Glass etching 
tions 
COMPLETE SECTION ON SCHOOL SUPPLIES ; 
Write immediately to: orm: 
MITCHELL-STEVEN the I 
HOBBY CRAFT CO. 

197 Evergreen Dr. Westbury, N. Y. natul 
Dept. AAI 
(Write in number-44 on Inquiry Card) ; 

was 
cone 
the | 
DIFFICULT PROBLEM? | larly 
Why not try FLO . PAQUE the all surface... veges 
all purpose colors that will not crack, peel or chip. 31 ac 
colors and 17 non-tarnishable metallics—all inter- Whe 
mixable, Master Kit $3.95. Jr. Kit $2.15. Money 
Back guarantee. At your dealer or from: afte! 
Floquil, Dept. AAX, Cobleskill, N. Y. rene 
witl 
(Write in number 3 on Inquiry Card) 
SE! 
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mot necessarily depend on the com- 
mentary. By their nature film strips 
more or less force on the teacher a 
selection of work that may not fit a 
teaching or learning situation but 
there can be no doubt that such a 
series as this contributes to greater 
understanding of works of art. The 
Metropolitan effectively uses details 
of paintings to this end. ° 


Paint and Picnic 
(continued from page 31) 


endangered by paints, chalk, grass 
and soil. They were all comfortably 
dr-ssed for painting. The morning 
session settled down and even I had 
th» opportunity to do some painting 


for about an hour or so. 


\i noon we gathered to get our 
lunches. I took about five minutes or 
so to tell the pupils of the facilities 
the park offered that they could en- 
joy. The group was instructed to re- 
turn to the assembly area promptly 
after the hour and a half lunch pe- 
riod. They first went around to look 
at each other’s work. The class or- 
ganized into groups of five and each 
went to explore the park while one 
of the teachers always remained in 
the area. 


The two-hour work period had al- 
ready produced some completed 
paintings. The area provided a kind 
of landscape unlike that of the city. 
The nature of the problems confront- 
ing the learners was sufficiently dif- 
ferent to afford many opportunities to 
discuss problems of composition, 
drawing and rendering. For some of 
the pupils, the many trees and rock 
formations were difficult to solve in 
contrast to the industrial simplicity 
and landscaped grounds in the city. 
Some of the youn artists made ex- 
perimental efforts with their composi- 
tions in order to modify the natural 
forms. They were really learning that 
the painter does not, in effect, copy 
nature. Not all of their efforts were 
successful as art objects; yet there 
was not a single student who did not 
concentrate for periods in excess of 
the length of time spent in the regu- 
larly organized class period. Their en- 
thusiasm for the activity remained at 
a consistently high level. 


When the groups returned for the 
afternoon session they started with 
renewed energy and in some cases 
with renewed determination. I genu- 
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SUPPLIES for ALL CRAFTS 


Write for new illustrated catalog — F RE E 


LEATHERS BEADS JERSEY LOOPERS 
COPPER REED JEWELRY FINDINGS 
ENAMELS FELT ART MATERIALS 

KILNS WOOD BOXES CRAFT TOOLS & BOOKS 


NATIONAL HANDICRAFT CO., INC. 
199-C WILLIAM STREET, N. Y. C. 38, N. Y. 
(Write in number 7 on Inquiry Card) 


MAKES IT 


Best Glue 
For All ART-CRAFTS-HOBBIES 
DRIES CLEAR—CLEAN TO USE 
DECORATE WITH 
WILHOLD GLITTER 


Free Decorating Ideas Write 


WILHOLD PRODUCTS CO. 


los Angeles 31, Chicago 44 
(Write in number 16 on Inquiry Card) 


CARVING TOOLS 


HOBBYCRAFT SETS 


Schools & Dealers. 


BIG 8 PAGE FOLDER FREE. 
Write To-Da 


FRANK 
3577 E. Tremont Ave., New York 65, WY. 


(ist. 1936) 


(W-ite in numbe- 37 on Inqui. y Card) 


craft, 


today. 


AA- 


What's 


Your 


Interest? 


ALL-CRAFTS “SUPER-MART” 
Free Catalog—102 Big Pages 


Piompt service on every craft need. 
Metalcrafis, Enameling, Woodenware, 
Mosa‘:c Tile, Ceramics, Art Sup 

others. Since 19 
Dept. 


SAXCRAFTS (pivision oF SAX BROS., INC.) 
1111 N. 3rd St. © Milwaukee 3, Wisconsin 


10. Write for 
9 


ree catalog 


Leather- 


lies, many 


(Write in number 18 on Inquiry Card) 


done with hand tools. 


MOTO SHOP is basically a 15” Jig Saw with a built-in BALL BEARING 
motor and power takeoff. A series of attachments convert it into a Disc 
Sander, Bench Grinder, Buffing Wheel, and a Flexible Shaft 
As a Jig Saw, it cuts 134” wood, plastics, 18 gauge copper, and other metals. 
A foolproof blade guard makes it absolutely safe—even for six-year-olds. 
Lightweight (only 12 lbs.) and portable, it can be set up anywhere in the 


classroom 


Flexible-shaft attachment is ideal for drilling holes, polishing and buffing 
jewelry, grinding stilt mark:, removing fire scale, wood carving, engraving, 


etc. Other attachments have hundreds of classroom uses 


CRAFT TOOLS IN ONE 
New Dremel Deluxe MOTO-SHOP 
A Safe, Low-Cost Workshop for Arts and Crafts 


The new Dremel MOTO SHOP was designed exclusively for classroom use 
in both elementary and high-school arts and crafts work. Your students can 
now do their work faster and with more craftsmanship than formerly was 


5 


Model 57 


includes jig 
sander. Other attach- 
ments can be added later 
$33.95 


Deluxe Model 57 Moto- 


Shop with 


$19.95 


QUALITY POWER TOOLS SINCE 1934 See your power too! dealer or write for FREE Catalog. 


DREMEL MFG. CO. pvept. 268), Racine, Wisconsin 


(Write in number 54 on Inquiry Card) 


ments shown . 
Price of attachments, if 
purchosed seporately . . 


FLEXIBLE SHAFT 


Moto - Shop. 
sow ond disc 


all attach- 


- $49.95 


Complete line of Chisels, Gouges & 
| Parting Tools in Straight, Long 
Send, Spoon, Back Bend & Fish - 
Toil. Over 30,000 Tools in Stock. ; 
Many Special & “Hard to Get” items. 
Low Prices. Liberal Discounts to 
| 
ue 
4, 
4 
4 
| 
| 
| 
| 
LY 
»| & 
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Ideas and Methods 
for Teachers 


Collage and 
Construction 


by Leis Lord, Chairman, 
Art Department, The New 
Lincoln School, 
New York City 


A source of fresh and exciting art activities for 
teachers to use in helping children express their imagina- 
tive ideas. 

You'll see and read how to present collage and 
construction in a creative way; how to challenge the 
imagination; how to use the classroom-tested procedures 
and methods to help make your art program more stim- 
ulating and meaningful. 


SPECIAL FEATURES 
© Offers material in four subject areas: Wire Sculpture, 
“= mobiles and stabiles, Collage 
Teachers. 


and Suggestions for 
© Many suggestions for exciting class 
For cl and art teach high. 
E h i is on i pli ity and bili ity. 
© Fully ill d with children's work. 
112 pages size 7% x10 Price $5.95 postpaid 


Circle A in the coupon—Order copies today 


Paper Shapes 
and Sculpture | 


for school use 
Elementary Art, 
N. J. 
A peck, of methods, 


for using | crea- 
tive art medium in ele- 
mentary and junior high 
schools. 

Some imagination, a | 
desire to experiment, a 
bit of practice and a few 
easily available tools are the basic ingredients for making 
original and useful things from paper. 

SPECIAL FEATURES 


Especially helpful to classroom and art teachers— 
grade five through junior high. 


® Helps children quickly learn to use paper with skill 
and originality. 


© Large photos illustrate finished pieces; text and draw- 
ings show how they were made. 


70 pages size 81% x 11 Price $4.75 postpaid 
Circle B in the coupon—Order copies today 
FROM YOUR DEALER OR DIRECT 


MAIL THIS COUPON TODAY 


Davis Publications, Inc. 4 

14 Printers Building, Worcester 8, Mass. 
Please send... . copies of A and/or... .copies of B 
Payment is enclosed Please send bill 


Please print name and address 

Zone... . State 


(0 Check here for a free folder describing art teaching | 


books on Murols, Papier Mache, Posters, Masks, Paper 
Creyeons. 
(Write in number 27 on Inquiry Card) 


| 
| 


inely felt that the pupils expected 
more of themselves because of the 
unusual nature of this particular art 
class. One demonstration of this was 
evident in that there were more re- 
quests for criticism directly at the be- 
ginning of the afternoon session than 
either teacher had experienced earlier 
in the day. They worked harder and 
without distraction. Some of the pu- 
pils were working on their second 
paintings. 

There was another observable re- 
newed burst of energy about one 
hour before it was time to leave. 
After a three-hour afternoon session, 
we called a halt to our day of paint- 
ing. We exhibited all the work 
against some trees, looked over the 
results and spent some time in criti- 
cism. Some pupils were impressed 
with their own work and others were 
quite critical of their lack of success 
in comparison to other paintings that 
were displayed. Although there were 
few visitors in the park on a week- 
day some were attracted to the spot 
and admired the work. 


We returned to the school approxi- 
mately nine hours after we had left. 
Some volunteers carried the art ma- 
terial to the art room. The young art- 
ists had had a full day’s work. 

In looking back on the experience | 
felt that the day presented important 
learnings in composition, painting 
and social growth. The sustained ef- 
fort the pupils demonstrated was the 
result of strong motivation and a 
teaching emphasis on good work hab- 
its acquired in their classroom ex- 
periences. 


When the situation permits I work at 
the same activity as my students hop- 
ing to demonstrate through example 
the amount of concentration and en- 
ergy that goes into an art object. It is 
important that this be stressed if the 
working behavior of our pupils is to 
develop fully. Every effort made by 
the young learner must be taken se- 
riously. Every criticism is important 
and structural weaknesses as well as 
strength need to be discussed. This 
degree of concern for the creative ef- 
forts of the adolescent is important 
to the young artist if he is to acquire 
the habit of serious effort. It is 
equally important to challenge the 
pupils’ ability by exercising unique 
experiences that are intellectually and 
creatively provocative. My pupils con- 
tinue to ask me: When can we go out 
painting again for an entire day? ¢ 


NEW! 


Imported 
“DUX” DUAL 
SHARPENER 


* Razor-sharp 
blades 
pens standard 
pencils and crayons 


* A must for every 
desk 

* Only one dollar, 
postage paid 

Imported CRAYON 

“FIT” HOLDER 


* Transparent plastic 
holder with i 
protects fro; 

* Length of crayon easily 

djusted 


* Economical to use 


postage paid 


FRED BAUMGARTEN CO., 1000 Virginia Ave., Atlanta 6, Go. 
Please send me: 
Precision Dux Sharpener 
Quentity $1 each 
Address. 


Fit Crayon Holder 
([) Quantity $1.50 each 


(Write in number 53 on Inquiry Card) 


Free toWRITERS, 


seeking a book publisher 


Two fact-filled, illustrated brochures tell how 
to publish your book, get 40% royalties, na- 
tional advertising, publicity and promotion. 
Free editorial appraisal. Write Dept. AX 


Exposition Press / 286 4th Ave., N.Y. 16 
(Write in number 35 on inquiry Card) 


Make masks, dolls, scenes, 
decorations, displays in 


| PAPIER- 
MACHE 


THIS BOOK TELLS 
YOU HOW 
Fun, Easy, Profitable 


e In spite of its simple method, easily 
available materials, and creative possi- 
bilities, modeling in papier-mache has 
remained very much a mystery. Now, in 
this profusely illustrated, step-by-step 
book LILLIAN JOHNSON, noted 
teacher and successful display artist, re- 
veals in detail the secrets of this fasci- 
nating, easy, profitable craft. With her 
book to guide you, you can begin at once 
to make the things listed here and many 
others of your own invention. Old news- 
papers, paste, paint and a little wire are 
all you need to produce an endless va- 
riety of attractive objects. Send for your 
copy of PAPIER-MACHE now. 

——————— MONEY-BACK GUARANTEE 
DAVID McKAY COMPANY, Inc. a 
119 W. 40th St., N.Y. 18, N.Y. | 


Please send once postpaid a FF not 
PAPIER. MACHE Lilllan Johnson not | 


completely satisfied I ma the 
within 10 days and you will gladly. t 3, the 
purchase price. 


(0 I enclose $3.95 [ check [] money order 


Name — 7 


| 
ar... Zone______ State __ 
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Your Book Can Be Published! 


Now you can obtain high royalties 
and wide litevary recognition. 


Send for your free copy of How 
To Publish Your Book and learn 
how your manuscript can be 
printed, advertised and sold. 


COMET PRESS BOOKS 
Dept. AAY, 200 Varick St., W. Y. 14 
(Write in number 2 on Inquiry Card) 


WORTH LOOKING INTO 


Our new illustrated catalog showing all kinds of 
CRAFT METALS—silver, copper, brass, pewter, 
siuminum, gold 
FINE TOOLS—jewelry making and metalsmithing 
JEWELRY FINDINGS—sterling, gold filled, cop- 
er, nickel 
ENAMELING SUPPLIES—copper and silver shapes, 
iomestic and imported enamels, kilns, tools, 
‘oil, ete. 
A useful information on soldering, use of tools, 
nm as, ete. Illustrations of new MOUNTINGS FOR 
It \}OQUE STONES and a list of over 40 varieties of 
t ‘le polished stones available. Prompt service is 
specialty. An order placed with us assures imme- 
delivery with an understanding for the needs of 
. ‘is and craftsmen. e order will convince you. 
= | for FREE CATALAG and price list today. 


Cc. R. HILL COMPANY 


35 West Grand River Detroit 26, Michigan 


(Write in number 22 on Inquiry Card) 


FOR CRAFTS AND 


JEWELRY-MAKING 
Thunder eggs; 
Black Storr Glass eyes; 
Sapphires; 
rough; Sharks 


‘st 


urry: 
It’s Unique!! 
; Precious 
Nacre; Jewelry kits; Fin — is; Craft 4 
Gem lore; Lapis Lazuli la; Ti ines; 
recious A. and Exotic things. 
SAM KRAMER, AA-29 W. 8 ST., NYC 


© WOODEN FRAMES 


(Write in number 29 on Inquiry Card) 


FOR DECORATING 
Superb English Tiles, bisque 
or glazed 6x6” 
ALSO AVAILABLE 


© THE TRIVETS 
® TILE BACKS AND HANGERS 


Write for FREE descriptive 
Price List No. AA 
SORIANO CERAMICS, INC. 
LONG ISLAND CITY 5, NEW YORK 
(Write in number 9 on Inquiry Card) 


CERAMASTONE JEWELRY MIX 
Jewelry making is fun & instructive with 
this magic mud! Self-glazing clay—Safe, 
Easy to use—Mix with water 

Fire only once at cone 06 

IDEAL FOR SCHOOL USE & 

OCCUPATIONAL THERAPY 
Nine Colors: Turquoise, Dark Blue, 
Chartreuse, Gunmtl., White, Pink, Pur- 
ple, Yellow, Brown. Sample order $5.00 
for 51/4-lb. pkgs. postpaid PLUS compli- 
mentary DESIGN HANDBOOK-—Spe- 
cial quantity discount to schools & studios 


THE POTTERY WORKSHOP 
CHIPITA PARK, COLORADO 


(Write in number 33 on inquiry Card) 
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Behind Glass 


(continued from page 17) 


This short introduction to the tech- 
nique of behind-the-glass painting 
should suffice. It is obvious that the 
technical approach may be freely 
altered, the outlines may be put on 
with simple water color, the color 
areas filled with oil paints, or the 
paint may be applied without pre- 
vious tracing. Despite these various 
approaches, the main characteristic 
of the technique remains the same: 
small areas first, large areas last. 


Several factors account for the great 
educational value of behind-the-glass 
painting and for the students’ enthu- 
siasm. From an artistic point of view 
the technique has one great advan- 
tage over conventional painting: It 
permits the separation of form and 
color; that is, the outlines of tusche 
or casein paint or India ink remain 
unchanged while the paint in the 
color areas wipes off easily. Thus 
students can concentrate on refining 
color relationships. In addition the 
reverse process of painting leads the 
students to new discoveries and of- 
fers ample opportunity for experi- 
mentation. Experience has shown that 
the clean smooth surface of the glass 
induces students to draw with great 
care and clearness. Particularly en- 
thralling are the colors glowing 
through the glass when the work is 
finished. 


Students find fascination in the his- 
torical development of behind-the- 


glass-painting (Hinterglasmalerei).” | 


During the 16th and 17th Centuries 
this kind of painting had its center in 
the small towns of the Bavarian and 
Bohemian glass work districts. In the 
middle of the 18th Century it lost its 
“high art” status and became a genu- 
ine folk art executed by peasants in 
family groups. Religious baroque en- 
gravings were freely used as models 
for the expressive designs of the peas- 
ant artists. Some of these family 
workshops, painting on a system of 
divided labor, reached an impressive 
output: up to 200 glass pictures a 
day, 30,000 a year. Peddlers (Krax- 
entrager) sold them to peasants and 
pilgrims all over Europe. 


In the second half of the 19th Cen- 
tury cheap oleographs rapidly gained 


| 


favor with the peasant population so | 


that by 1870 the art of behind-the- 
glass-painting had been lost. But just 


——"TWirlte In number 5 on Inquiry Card) 


CER AMI G6 


NO PREPARATION NECESSARY 


Write for free “How Te Use" literature. 


MAYCO COLORS 


10645 Chandler Bivd. North Hellyweed, Calif. 


VINYL 


Mosaic Tile 


Vinyl tile comes in 30 brilliant colors and are 
available in sheets, pre-scored into 4%” squares. 
Just break off tiles as needed. Cuts easily with 
scissors. Tiles can be used for decorating on 
wood, metal, glass or eardboard. 


SEND 25¢ FOR SAMPLE TILES, 
COLOR CARD & PRICE LIST 


HOBBY MFG., 12831 Lyndon, Detroit 27, Mich. 


(Write in number 11 on Inquiry Card) 


FREE 


CATALOG 


FINEST ART MATERIALS 
40% - 53% OFF 


Materials 
Water Colors — Tempera — Crayons 
Pastels — Paper — Brushes — Oil Paints 
Canvas — Books 


Write for free samples and catalog. 
UTRECHT LINENS 1s bees 
Menufacturers & Distributors 


(Write in number 49 on Inquiry Card) 


DELLA ROBBIA 


MIRACLE CLAY 


and Miracle Glazes—24 sparkling colors plus 
gold and silver. Objects fired in your kitchen 
oven in minutes; cost pennies. SPECIAL 
TRIAL OFFER: large trial pkg. AAA Mira- 
cle Clay; 2 Modeling Tools; Instructions. 
Value $1.90— now $1.50 
Glaze Kit Ne. 200, 


$3.25 
. PLUS POSTAGE 


At your deoler, or write 


| 


et 38 EAST 30th ST ~NEW YORK 16 


(Write in number 32 on Inquiry Cord) e 
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BENNETT BOOKS 


to aid the school arts teacher 
1. PAPER 
FIGURES 

By Pauli and Mitzit 


The pleasure and inspira- 
tion returned by simple 
paper construction leads 
to greater creative effort. 
Here's a book that shows 
how to do it... and 


2. PAPER SCULPTURE AND 
CONSTRUCTION by Miller 


implified to enable chil- 
» -to interesting three dimen 
sional forms. Materials, tools, designing, exhibition 


and projects are thoroughly covered with text and 
illustration. $1.50 


3. HANDICRAFTS FOR CHILDREN 


by Dryed 
The most complete collection of ideas for children’s 
in all media. Materials and 


many colorful illustrations are included 


4. ART FOR YOUNG AMERICA 


A text for junior high students, providing a firm 
foundation for further art study. Art in every day 
living is emphasized to encourage greater appreciation 
and development of talent. 302 pages. 


5. EARLY ADOLESCENT 
ART EDUCATION by Cori Reed 


Based on studies made on a Ford Foundation Fellow- 
ship. Discusses every aspect of junior high art needs 
—from appreciation to creative expression; gem 
fundamentals to individual needs; social aspects 

art in daily life. No art library is complete without 


this 236 page volume. 

6. CHILDREN’S 
ART 
EDUCATION 


by Knudsen 


A modern guidebook for 
teaching art to children, 
a kindergarten to the 
6th grade. Art media, 
classroom arrangement, 
projects, activities, and 
course presentations are 
discussed in the 228 in- 
terest-filled pages. $4.80 


7. ARTS AND CRAFTS 
IN OUR SCHOOLS by Guaitsken 


Ways and means of presenting various school art 

programs are offered in this helpful book ‘hat traces 

of art education. Activities are out- 
$1.7 


8. ART EDUCATION IN 
KINDERGARTEN 


The “‘what, how, where’’ 
dren 4 to 6. 


9. ART EDUCATION FOR 
SLOW LEARNERS by Gaitsket 


Efficient teaching methods and modes of expression 
for slow learners. $1.75 


10. ART EDUCATION FOR 


DAILY LIVING 
by Russell, 


Guynne and Whitford 
A greemntetion of art principles and how they may be 
applied to life. 248 pages $4.8 


11. LETTERING FOR CHILDREN 


by Tanner 
Simple, easily-transmitted lettering study. $1.00 


12. MAKING COLOUR PRINTS 


by Newick 
Beginners or artist can profit from this discussion of 
printing with linoleum blocks—in four colors! $4.00 


13. CHILDREN’S WORK IN 
BLOCK PRINTING by Tonner 


Linoleum and potato printing for early school-age 
youngsters. $2.25 


To order, use this handy form .. . 


by Gaitskell 
of art education for chil- 
$1.50 


CHAS. A. BENNETT CO., Inc. 
Durec Bidg., Peoria, Illinois 

Please sen 

Noi 23 45.6789 10 11 13 13 
_.enclosed 

[] Send for 30-day examination 
Nome___ 


(Write in number 42 on Inquiry Card) 


‘ 


before the first World War, this Cen- 
tral European folk art was re-discov- 
ered by Expressionist painters. Marc, 
Macke, Jawlensky, Kandinsky, Klee 
and Schlemmer were among the first 
who were attracted by the art’s ex- 
pressive and mysterious qualities. 
The enthusiasm of these illustrious 
artists will be shared by your stu- 
dents from their first experience with 
behind-the-glass-painting. ° 


Shop Talk 


(continued from page 4) 


the DeVilbiss firm has conducted schools in 
spray painting. Regular classes are held 
for vocational instructors who use spray 
equipment in classrooms. No fees or 
charges are made and all equipment and 
materials are furnished at the factory 
schools. Attention-getter at opening ses- 
sion: Instructor Irvin Thomas (see cut) 
demonstrates the versatility of a spray gun 
by “writing” with it on a sheet of paper 
before going on to its more practical uses 
—as for example, murals, scenery, stage 
properties and other large-scale painting 
every art department is called on to do. 
For information about DeVilbiss paint 
sprayers for your school shop or art room, 
write in No. 159 on your Inquiry Card. 


To thrill your water-colorists, why not 
have long-lasting pans of metallic water 
color among your art supplies? Finely- 
ground metallic silver and gold that flow 
just as freely and smoothly as ink or other 
water colors are manufactured by a com- 
pany that specializes in professional re- 
touchers’ supplies. This company also puts 
out a non-poisonous opaque water color 
white that is exceptionally soft and uni- 
form. For a brochure on their specialized 
products that you can use in your art 
program, write in No. 158 on your Inquiry 
Card. 


Every paper need your school may have 
now or in the future can be filled by 
Bienfang Paper Co. Its hundreds of papers 
and paper products—from art needs to 
shipping needs—are now brought together 
in its first “combined” catalog, which lists 
all available standard sizes, prices, form 
(sheets, pads or rolls) and_ shipping 
weights. To get a free copy, write in No. 
153 on your Inquiry Card. 


Field trips and on-the-spot painting make 
the new Mitchell EASEL-CARRIER a ver- 
satile piece of equipment for the class- 
room, It’s a 
sturdy table 
easel that may 
be used as a wet 
or dry canvas 
carrier, adjusts 
for canvas pan- 
els up to 20x24 
inches and car- 
ries up to four 
canvases. Weighing only 21 ounces, it is 
also ideal for camps or recreation centers. 


FOR THE 


IN ALL-PURPOSE PAINT AND 
WATER SOLUBLE 
“OLORS 


EDIA> 


y= NU MEDIA 
FARIBAULT, MINN. 
WRITE TODAY FOR FREE LITERATURE—DEPT. JA 


(Write in number 30 on Inquiry Card) 


SHELLCRAFT 
SUPPLIES 


Colored shells—cut shells—earwires 
— chain — clasps — Complete sup- 
plies for making jewelry, novelties, 
placques, etc. Individual kits with in- 
structions. 


Request FREE catalog on letterhead 
DON-DEE SHELLCRAFT 


646 N. Grandview 
Daytona Beach, Florida 


(ile 
WAI 


Dry C 
/ Water 
All 


wor 


24 BRI 


Alphacol 
responsiv 
crayons 
art and | 


SEND F 


(Write in number 36 on Inquiry Card) 


ARTS AND CRAFTS 


DEPARTMENT STANDS 


And The Exclusive Automatic 


Posture Chairs And Stools For All 
School Departments 


For FREE 30 Day No Obligation Trial 
Basis And Quantity Price List Of 
Complete Line 


WRITE 


GARR 


PO. BOX 237 GARRETT INDIANA 


(Write in number 15 on Inquiry Card) 
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Dry Crayon Crayon 
/Water Crayon¥ Tempera 

All in one crayon— 
works like magic! 


24 BRILLIANT COLORS! 
Alphacolor WATERCRAYONS are highly 
responsive, water soluble, multi-purpose 
crayons in sparkling colors for a host of 
art and craft uses.*Weber Costello Trademark 
SEND FOR FREE TEST SAMPLE AND 
INSTRUCTION FOLDER 


WEBER COSTELLO COMPANY 


‘CHICAGO. HEIGHTS, ILLINOIS 


Manufacturers of: Chalkboard Chalk 
Erasers Material + Maps + Globes 


(Write in number 10 on Inquiry Card) 


484 West 34th St. 


SI New York 1, N. Y. 
(Write in number 13 on Inquiry Cord) 
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A school’s quantity orders no doubt bring 
a sizable discount on its reasonable unit 
price of $3.25. To find out, write in No. 
160 on your Inquiry Card. 


If you’re old enough to remember old- 

fashioned stains, you'll appreciate the new 

FLO-STAIN. High-quality, easy-handling 

; and durable, FLO- 

STAIN adds to 

the natural beauty 

of all wood grain. 

It is a pigmented 

stain that pene- 

trates and dries 

quickly. Because 

, oi it’s clean and easy 

to use, it’s ideal sae the classroom where 

inexperienced hands will apply it. Avail- 

able in mahogany, walnut, oak, natural 

pine, limed oak and such new favorites as 

cherry, Scotch pine green and silver spruce 

blue, FLO-STAIN insures students’ suc- 

cess with wood. For more information and 

prices on FLO-STAIN and other FLO- 

QUIL products, write in No. 161 on your 
Inquiry Card. 


Back to school come the nation’s young- 
sters, each with ball point pen in hand. 
A new low-cost series called INK-PEN-CILS 
should be recommended to them for two 
reasons: INK-PEN-CILS use a quick-dry- 


ing, smudge-proof ink, and they are de- 
signed to be discarded when dry. The 
complete INK-PEN-CIL may be replaced 
for the price of a standard refill. After 
you read the article on page six, you'll be 
interested in supplying your whole class 
with INK-PEN-CILS. For information on 
quantity discounts, write in No. 162 on 
your Inquiry Card. 


How you’ve shuddered at the sight of 
the upraised chopper-blade on the old- 
fashioned paper cutter! A new lightweight 
trim-board banishes this hazard and, let us 
hope, will some day replace the old type 
altogether. Using a shielded rolling cutter, 
ROL-CUT TRIMBOARD will cut paper. 


film, plastic ve? other sheet materials with 
hairline accuracy, and it cuts equally well 
moving backward or forward. Its cutting 
parts are self-sharpening and its rigid con- 
struction will give years of trouble-free 
service. ROL-CUT TRIMBOARD comes in 
four sizes suitable for the classroom rang- 
ing from 12x12 inches to 30x24. For free 
brochure and prices, circle No. 163 on 
your Inquiry Card. 


METALCRAFTING 


Especially Suitable 
-for VOCATIONAL 
EDUCATION” 


¢ ALUMINUM ETCHING 
STIPPLING 

COPPER TOOLING 

FOIL EMBOSSING 


Looking for something new and differ- 
ent to offer your students this year? 
Introduce them to the art of metal- 
crafting. 

With just a few simple directions even 
your most inexperienced students find it 
surprisingly easy to make beautiful 
—. coasters, wall plaques, bracelets, 

many other yo items. 

The only basic materials needed are 
Metal Goods Corporation's 
Mirror-Finish Aluminum, or lux 
looking aluminum COLORCIRCLES 

Metal Goods Corporation’s ss 
Etch, non-acid oy, compound ... . 
and Metal Goods Corporation's Hi- 
Temp Craft Black asphaltum paint. 

MGC Aluminum Craft Circles are of 
the nest quality obtainable. 

MGC Safe-T-Etch is the safer, faster 
etching compound which removes all of 
the objectionable features in acid etching. 

MGC Hi-Temp Craft Black is the 
free-flowing, quick-drying, asphaltum 
paint that helps achieve cleaner, sharper 
etched lines ‘r: craft designs. 

Metal Good: Corporation also has 
aluminum and copper embossing foils 
and tooling metals, and many other 
craft materials. 

For additional information, send for 
descriptive literature and price list, to- 
day. No obligation, of course. Just tear 
out and fill in the coupon shown below. 
Your request will get prompt attention. 


CORP ORATOR 


TEAR OUT AND 


MAIL COUPON TODAY 


METAL GOODS CORPORATION: Croft. Div. 
5227 Brown Ave., St. Lovis 15, Mo. 
Genttemen: 
Please send FREE literature on making beouti- 
ful troys, coasters and other Croft items; also 
price list. 


(Please type or print) 
Nome_ 


Address 


(Write in number 23 on Inquiry Cord) 
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TACK-N-TAKER is a little device made 
in Switzerland that every teacher ought to 
have. It automatically places a tiny three- 
pronged steel tack 
and pulls it out again 
for subsequent use. It 
will fix paper to bul- 
letin boards, mount 

paintings, penetrate 
wood, cork, fiberboard or linoleum. It takes 
the place of tacks, push pins, staples, tape, 
etc. Moreover, when the tiny tacks are re- 
moved they leave almost no visible mark. 
TACK-N-TAKER operates by a push’ of 
the hand either to tack or pull and it 
stores its own “ammunition” in an easily- 
filled magazine. It comes boxed with 100 
reusable tacks. To find out where to buy 
it, write in No. 164 on your Inquiry Card. 


A new look and new economy mark 
SANFORD’s old familiar 25-cent Library 
Paste jar. Today it has a flexible plastic 
spreader that 
“*gets all the 
paste” and unlike 
a bristle brush it 
never gets flabby 
nor wears out. 
When the won- 
derful - smelling, 
smooth white li- ™ . 

brary paste is all used, the applicator jar 
may be refilled with paste or used as a 
dispenser for colors or other liquids. SAN- 
FORD specializes in writing inks and ad- 
hesives for schools. For more data, write in 
No. 165 on your Inquiry Card. 


MARSH 


ONLY $3.79 


at stationers, 
art and 


or write 


Designed especially for 
school use, the SCHOOLINE 
kiln (Harrop’s MR-18C) op- 
erates up to 2000 degrees F. 
A variety of controls can be 
supplied on the kiln, the most 
frequently required being a 
temperature limiting control 
that turns off power after the 
kiln reaches a predetermined temperature. 
For information on SCHOOLINE and 
many other Harrop Underwriters-Labora- 
tories-approved models, write in No. 166 
on your Inquiry Card. 


Now that no young artist is happy with- 
out a crack at mosaics, no classroom is 
complete without quick and easy access to 
mosaic “accessories”’—frames, trays, table 
legs, plaques, free forms, adhesives, edg- 
ings, and so on. As well as all these, 
MOSAIC CRAFTS’ catalog lists Pelv Ve- 
netian, Continental Venetian and Byzan- 
tine tessarae by color, some priced by the 
pound, and contains a section on how to 
make mosaics by both direct and indirect 
methods, how to cut tesserae, how to dye 
cement and how to do the final finishing. 
The catalog is free and will be sent to 
you if you write in No. 167 on your 
Inquiry Card. 


Liquid plastic fills the bill for the art 
program that needs renovation. The manu- 
facturer of a packaged “plastics workshop” 
provides everything you need: liquid plas- 
tic and solvent, wire, colors and color- 
reducer, cement, jewelry findings, silver 


MILES 
MARKING 


IN THE NEW 


SQUEEZO 


NO. 5 COLOR KIT 


3 times as much ink as other markers. 
5 bright watercolors. 
Odorless—washable—no strike thru. 


For charts, posters, notices, sketching, 
map marking, making visual aids. 


F-St 


MARSH CO. - 98 MARSH BLDG. + BELLEVILLE, ILL. 
(Write in number 26 on inquiry Card) 


and gold powdered metal for decoration, a 
drying stand, binding tape (for flower 
stems) and color mixing pans. Sculpted 
wire forms are the starting point and the 
“plastic workshop” brings together tech 
niques of wire sculpture, painting with 2 
new medium, and the suspenseful mechan. 
ics of plastics’ behavior. Particularly in. 
teresting is the effect of delicate cloisonne 
enamel that may be obtained by creating 
a filigree of wire and dipping it in liquid 
plastic. Colors brushed on the reverse side 
make it look like stained glass. Completr 
workshops range in price from $2.95 t 
$15.50. To determine what will suit your 
purpose, write in No. 168 on your Inquin 
Card. 


Even’ sports-minded students wil! 
quickly turn art-minded when you intro- 
duce them to chip carving. All you need 
to give them this experience is (-P 
CRAFT CO.’s brochure that contains [ull 
instructions on the decorative technique 
The geometric designs that best suit chij 
carving will please your most art-less ~tu- 
dents. To get the instructional brochure 
absolutely free, circle No. 170 on your 


Inquiry Card. 


Many hard-to-get items in the carving 
tool line are available from FRANK MIT. 
TERMEIER who imports from Germany 
over 30,000 precision-made tools. He sells 
fine hobby tools at low prices and gives 
liberal discounts to schools. To get the 
free eight-page folder describing the MIT- 
TERMEIER line write in No. 169 on your 
Inquiry Card. 


Two new casting clays—Buff Stoneware 
and Red-Firing Earthenware—have been 
added to AMACO’s already extensive line 
of ceramic materials. Both clays pour 
easily, set quickly and release without 
difficulty. In liquid form, the clays are 
ready to be poured into plaster molds and 
in dry form only water need be added. 
Additions also have been made to the 
AMACO glaze series—a number of new 
colors and textures in High Fire Glazes 
for stoneware and porcelain and in One- 
Fire Liquid Glazes. To get up to date on 
the high quality ceramic materials avail- 
able from the American Art Clay Com 
pany, you need a copy of the new AMACO 
catalog. It’s free—if you write in No. !71 
on your Inquiry Card. 


MAID-O-METAL identifies a single mail- 
order source for metalcraft supplies. Cater- 
ing especially to schools, St. Louis Crafts 
provides MAID-O-METAL disks, foil, 
sheets, wire and other forms of aluminum, 
brass and copper, and all the tools and 
supplies you need for forming, etching or 
engraving. Among. new MAID-O-METAL 
products are a “bracelet bender” ani a 
“wiggle engraver”, the latter a simple tool 
that makes it possible for amateurs to ac- 
complish professional-looking engravings of 
designs, lettering or monograms. MAID-0- 
METAL manufacturers will send you an 
idea-packed brochure that describes metal- 
craft procedures and how to get unusual 
effects, as well as new touls that are con- 
stantly being developed by St. Louis 
Crafts. To get your MAID-O-METAL 
MEMO simply write in No. 172 on your 
Inquiry Card. 
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This new directory 


Craft Products Co., 11447 S. 

oe gan Ave., Chicago 28, Ill. 
Acm- Shear 100 Hicks St., 
Bridceport 1, Conn. 
Acorn Adhesives Co., Inc., 678 
Clover St., Los Angeles 34, Calif. 
Acr. te Products, Inc., 106 Ash- 
lanc Ave., West Orange, N. J. 
Ad! sive Products Corp., 1660 
Bocr= Ave., New York 60, N. Y. 
Crayon & Color Corp., 
136 Middleton St., Brooklyn, N. Y. 
Aje Products, 734 E. 236th St., 
Cle sland 23, Ohio 

Als. astine Paint, Div Chicago 
Bro -e & Color Works, 2639 W. 
Gre d Ave., Chicago 12, Ill. 
Al! -aft Tool & Supply Co., 
45+ St., New York 36, N. Y. 
Al! -urpose Roll Leaf Corp., 37 W. 
Ce: Rd., Paramus, N. J. 

A num Art Products, 4250 Roa- 
no» Kansas City, Mo. 

American Art Clay Co., 4717 W. 
16th St. Indianapolis 24, Ind. 
American Crayon Company, 1706 
Hayes Ave., Sandusky, Ohio 
Ar-rican Handicrafts Co., 302 
Th: ckmorton, Fort Worth, Texas 
Reeve Angel & Co., Inc., 52 
sne St., New York 7, N. Y. 
psche Leather Co., 2804 E. Wash- 
ington, Phoenix, Ariz. 
rsard Service, 5434 N. Glenwood 
=., Chicago 40, Ill. 

in Leather, 411 Joseph Ave., 
nester 5, N. Y. 
rt Kit Co., 64 Ocean Drive, Lyn- 
rrone Color Corp., 87 Broadway, 
rsey City, N. J. 

Plastics Corp., 44 Cherry 
ey Rd., West Hempstead, N. Y. 
ten Display, Inc., 133 W. 19th 
St.. New York N. Y. 
Avalon Mfg. Corp., 128 Middleton 
St.. Brooklyn 6, N. Y. 


15 W. 


>or 


><> 


Bailey Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif. 

Fred Baumgarten, 1000 Virginia 
Ave., Atlanta 6, Ga. 
Beckley-Cardy Co., 1900 N. Nar- 
ragansett, Chicago, III. 
Ernest W. Beissinger, 
Bidg., Pittsburgh 22, Pa. 
Chas. A. Bennett Co., Inc., 237 N. 
Monroe St., Peoria, III. 

Bergen Arts & Crafts, 300 S. W. 
17th Ave., Miami, Fla. 

Bergman Looms, Rt. |, Box 185, 
Poulsboro, Wash. 
Berkshire Brush Co., 
Danbury, Conn. 
Bienfang Paper Co., Inc., 
Metuchen, N. J. 

Binney & Smith, Inc., 380 Madison 
Ave., New York 17, N. Y. 

Block Artists’ Materials Co., 76 
Weybosset St., Providence 3, R. |. 
Borden Company, Chemica! Divi- 
sion, 350 Madison Ave., New York 
17, N.Y. 

Milton Bradley Company, 74 Park 
St., Springfield 2, Mass. 

Howard Bradshaw Mfg. Co., P. O. 
Box 1103, Spartanburg, S. C. 
Bridgeport Pen Co., 237 John St., 
Bridgeport, Conn. 

Buell Kilns, 817 N. Gainsborough, 
Royal Oak, Mich. 

L. H. Butcher Co., 3628 E. Olympic 
Bivd., Los Angeles 23, Calif. 


417 Clark 


17 Henry St., 


Box 408, 


SEPTEMBER, 


includes all major 
materials for U. S. schools, firms that 


manufacturers of of art and 
are listed by category of 


Carter Products Co., P. O. Box 
1924, Columbus 16, Ohio 

Carter's Ink Company, Cambridge 
42, Mass. 

Ceramic Art Supply, 772 N. Main 
St., Akron, Ohio 

Chadwick Yarn Co., 404 Roosevelt 
Ave., Pawtucket, R. I. 

Chromatone Corp., 1523 Grande 
Vista Ave., Los Angeles 23, Calif. 
Cleveland Crafts Co., 4707 Euclid 
Ave., Cleveland 3, Ohio 
Commonwealth Felt Company, 76 
Summer St., Boston 10, Mass. 
Copper Shop, 2185 E. 14th St., 
Cleveland 15, Ohio 

E. Joseph Cossman & Co., 7015 
Sunset Blvd., Hollywood 28, Calif. 
Craft & Hobby Book Service, Coast 
Route, Monterey, Calif. 

Craftint Mfg. Co., 1615 Collamer 
Ave., Cleveland 10, Ohio 
Craftool Co., 4921 Exposition Blvd., 
Los Angeles 16, Calif. 

Craftools, Inc., 396 Broadway, New 
York 13, N. Y. 

Craft Service, 337 University Ave.., 
Rochester 7, N. Y. 

Craft Service Supply, 6431! Perry, 
St. Louis 20, Mo. 

Craftsman Supply House, 35 
Brown's Ave., Scottsville, N. Y. 


Creek Turn Pottery, Route 38, 
Hainesport, N. J. 

Creole Petroleum Corp., 1230 Ave. 
of the Americas, New York 20, 


N. Y. 
Cushman & Denison Mfg. Co., 625 
8th Ave., New York, N. Y. 


Davis Publications, 44 Portland St., 

Worcester 8, Mass. 

Delkote, Inc., 1419 Faulk Rd., Wil- 

mington 49, Del. 

Delta Brush Mfg. Corp., 120 S. 

Columbus Ave., Mt. Vernon, N. Y. 

Dennison Mfg. Co., 300 Howard St., 

Framingham, Mass. 

Desks of America, Inc., P. O. Box 

6185, Bridgeport 6, Conn. 

Di Carlo Pen Co., 3 Station Rd., 

Madison, N. J. 

Joseph Dixon Crucible Co., 167 

Wayne St., Jersey City 3, N. J. 
William Dixon, Inc., ys 42 E. Kin- 

ney St., Newark I, N. 

Don Dee Shellcraft, ie N. Grand- 

view, Daytona Beach, F 

Don Jer Products Co., 1398 Utica 

Ave., Brooklyn 3, N. Y. 

Dorland Company, Box 954, La 

Jolla, Calif. 

Dremel Mfg. Co., 2420 18th St., 

Racine, Wis. 

Dwinnell Art & Craft Supply, 2312 

National Rd., Wheeling, W. Va. 


Easy Art Shop, 15842 W. 7-Mile 
Rd., Detroit 35, Mich. 

Educators Progress Service, Ran- 
dolph, Wis. 

Elcraft, 2701 E. 3rd Ave., 
6, Colo. 

Ett! Studios, Inc., Glenville, Conn. 
Evanston Ceramic Supply, 807 
Main St., Evanston, Ill. 


Denver 


Feather-Mark Products Co., 173 
Water St., New York 38, N. Y. 
Felt For Fun, 21-23 Utopia Pkwy. 
Whitestone 57, N. Y. 
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boldface type are current advertisers in 


Flexcraft Industries, 527 Ave. P, 

Newark 5, N. J. 

Products, Inc., Cobleskill, 


Flocids Shellcrafters, Box 188, 
Pinellas Park, Fla. 

Florida Supply House, P. O. Box 
847, Bradenton, Fla. 

A. |. Freidman, Inc., 25 W. 45th 
St., New York 36, N. Y. 


Gare Ceramic Supply Co., 85-89 
Main St., Haverhill, Mass. 

Garrett Tubular Products, Inc., P. 
O. Box 237, Garrett, Ind. 
Gemexco, Inc., 2 Columbus Circle, 
New York 19, N. Y. 


Gem-o'-Lite Plastics, 5529 Ca- 
huenga Blvd., North Hollywood, 
Calif. 

Genera! Pencil Co., 67 Fleet St., 
Jersey City, N. J. 

Glu-Pen Corp., P. O. Box 502, 
Hampton, Va. 


Robert J. Golka Co., 400 Warren 
Ave., Brockton, Mass. 

M. D. Goodkin Co., 24 Beach St., 
Newark, N. J. 

Gordon Art Center, 530 Lincoln 
Rd., Miami Beach 39, Fla. 
Graphic Chemical & Ink Co., Box 
27, Villa Park, III. 

Griffin Craft Supplies, 5626 Tele- 
graph Ave., Oakland 9, Calif. 

M. Grumbacher, Inc., 484 W. 34th 
St., New York I, N. Y. 


Hamilton Mfg. Co., 
Rivers, Wis. 

J. L. Hammett Co., Kendall Sq., 
Cambridge, Mass. 

The Handcrafters, | W. Brown St., 
Waupun, Wis. 

Harrop Ceramic Service Co., 3470 
E. Fifth Ave., Columbus 19, Ohio 
Hastings & Co., Inc., 2314 Market 
St., Philadelphia |, Pa. ° 


18th St., Two 


Hayslip, J. M., Zellwood, Fla. 
Helen's Rainbow Paints, 6324 
Blaisdell Ave., S., Minneapolis, 
Minn. 


T. H. Hewitt, 2413 Driscoll, Hous- 
ton 19, Texas 

C. R. Hill Co., 35 W. Grand River, 
Detroit 26, Mich. 

Hill & Wang, 104 Fifth Ave., New 
York 11, N.Y. 

Hobby Mfg. Co., 12831 Lyndon, 
Detroit 27, Mich. 

Holland Mold Shop, 1040 Penn- 
slyvania Ave., Trenton, N. J. 

O. Hommel Co., P. O. Box 475, 
Pittsburgh 30, Pa. 

House of Ceramics, Inc., 3293-95 
Jackson Ave., Memphis 12, Tenn. 
C. Howard Hunt Pen Co., Seventh 
& State Sts., Camden |, N. J. 

K. H. Huppert Co., 6830 S. Cottage 
Grove, Chicago 37, Ill. 

Hazel Hurley Studio, 830 Warren 
Ave., Downers Grove, III. 

Hy-Art Brush Co., 13 Jordan Ave., 
Brunswick, Me. 


Ideal Paste & Chemical Co., 3559 
W. 140th St., Cleveland, Ohio 
IHini Ceramic Service, 439 N. Wells 
St., Chicago 10, Ill. 

Imperial Bead Co., 1905 Marmion 
Ave., New York 60, N. Y. 
International Film Bureau, 57 E. 
Jackson Blvd., Chicago 4, Ill. 
Jerart’s “House of Many Crafts”, 


5744 Tujunga Ave., 
wood, Calif. 
Andrew Jeri Co., Inc., 1281 Mc- 
Donald Ave., Brooklyn 30, N. Y. 
Jewel Leather Goods Co., 154 
Grand St., New York 13, N. Y. 
Jewelry Craftsman Co., 139 N. 
Wabash Ave., Chicago 2, Ill. 
Jewelry Craft Supply, P. O. Box 14, 
Forest Hills 75, N. Y. 
Johns-Manville, Dutch Brand Div., 
7800 Woodlawn Ave., Chicago 19, 
Wl. 

J. Johnson & Co., 44-17 Douglas- 
ton Pkwy., New York, N. Y. 


North Holly- 


Kenner Products Co., 912 Sycamore 
St., Cincinnati 2, Ohio 

Kiln-Gard, 214 8th Ave., N., Jack- 
sonville Beach, Fla. 

Sam Kramer, 29 W. Eighth St., New 
York 11, N.Y. 


Kurtz Bros., Fourth & Reed Sts., 
Clearfield, Pa. 
A. Langnickel, 115 W. 31st 
St., New York 1, 
J. C. Larson "$20 ‘Ss. Tripp St., 
Chicago 24, Ill. 


J.S. Latta & Son, 909 W. 23rd St., 
Cedar Falls, lowa 

Ruth Lauer, Inc., 145-04 Jamaica 
Ave., Jamaica 35, N. Y. 

Laukhuff Pratt Mfg. Corp., 3097 W. 
Mill Rd., Milwaukee, Wis. 

LaVee Studio, 22 E. 29th St., New 
York 16, N.Y. 

Leeds Sweete Products, Inc., 362 
W. Erie St., Chicago 10, Ill. 

Lily Mills, Co., Shelby, N. C. 
Ernest Linick & Co., 5. S. Wabash 
Ave., Chicago 2, Ill. 

Loom Craft Studio, 687 Rombach 
Ave., Wilmington, Ohio 


Magnus Craft Materials, Inc., 109 
Franklin St., New York 13, N. Y. 
Marsh Company, 98 Marsh Bldg., 
Belleville, III. 

John G, Marshall Mfg. Co., Inc., 
167 N. Ninth St., Brooklyn 11, N.Y. 
Mason Instrument Co., 29 Elm Ave., 
Mt. Vernon, N. Y. 

Mayco Colors, 10645 Chandler 
Blvd., North Hollywood, Calif. 
Mayline Co., Inc., 525 N. Com- 
merce St., Sheboygan, Wis. 

David McKay Co., Inc., 119 W. 
40th St., New York 18, N. Y. 
Metal Findings “_y 152 W. 22nd 
St., New York ¥. 

Metal Goods Corp. Craft Div., 
5239 Brown Ave., St. Louis 15, Mo. 
Mitchell-Steven Hobbycraft Co., 
197 Dr., Westbury, L. |., 
N. Y 


Frank Mittermeier, 3577 E. Tre- 
mont Ave., New York 65, N.Y. 
Modern Mosaics, Div. of Immer- 
man & Sons, 2185 E. 14th St., 
Cleveland 15, Ohio 

Modern School Supplies, P. O. Box 
958, Hartford, Conn. 

Montgomery Studio, R. D. 4, West 
Chester, Pa. 

Morley Associates, 10 Fiske Place, 
Mt. Vernon, N. Y. 

Mosaic Crafts, 80 W. 3rd St., New 
York, N.Y. 

Robert Murphy Co., Inc., 
Rd., Ayer, Mass. 
Mutschler Brothers Co., Nappanee, 
Ind. 


13 Groton 
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TACK-N-TAKER is a little device made 
in Switzerland that every teacher ought to 
have. It automatically places a tiny three- 
pronged steel tack 
and pulls it out again 
for subsequent use. It 
will fix paper to bul- 
letin boards, mount 
paintings, penetrate 
wood, cork, fiberboard or linoleum. It takes 
the place of tacks, push pins, staples, tape, 
etc. Moreover, when the tiny tacks are re- 
moved they leave almost no visible mark. 
TACK-N-TAKER operates by a push of 
the hand either to tack or pull and it 
stores its own “ammunition” in an easily- 
filled magazine. It comes boxed with 100 
reusable tacks. To find out where to buy 
it, write in No. 164 on your Inquiry Card. 


A new look and new economy mark 
SANFORD’s old familiar 25-cent Library 
Paste jar. Today it has a flexible plastic 
spreader that 
“gets all the 
paste” and unlike 
a bristle brush it 
never gets flabby 
nor wears out. 
When the won- 
derful - smelling, 
smooth white li- 
brary paste is all used, the applicator jar 
may be refilled with paste or used as a 
dispenser for colors or other liquids. SAN- 
FORD specializes in writing inks and ad- 
hesives for schools. For more data, write in 
No. 165 on your Inquiry Card. 


MARSH 


ONLY $3.79 


at stationers, 
art and 
school 
supply 
stores, 

or write 


Designed especially for 
school use, the SCHOOLINE 
kiln (Harrop’s MR-18C) op- 
erates up to 2000 degrees F. 
A variety of controls can be 
supplied on the kiln, the most 
frequently required being a 
temperature limiting control 
that turns off power after the 
kiln reaches a predetermined temperature. 
For information on SCHOOLINE and 
many other Harrop Underwriters-Labora- 
tories-approved models, write in No. 166 
on your Inquiry Card. 


Now that no young artist is happy with- 
out a crack at mosaics, no classroom is 
complete without quick and easy access to 
mosaic “accessories’—frames, trays, table 
legs, plaques, free forms, adhesives, edg- 
ings, and so on. As well as all these, 
MOSAIC CRAFTS’ catalog lists Pelv Ve- 
netian, Continental Venetian and Byzan- 
tine tessarae by color, some priced by the 
pound, and contains a section on how to 
make mosaics by both direct and indirect 
methods, how to cut tesserae, how to dye 
cement and how to do the final finishing. 
The catalog is free and will be sent to 
you if you write in No. 167 on your 
Inquiry Card. 


Liquid plastic fills the bill for the art 
program that needs renovation. The manu- 
facturer of a packaged “plastics workshop” 
provides everything you need: liquid plas- 
tic and solvent, wire, colors and color- 
reducer, cement, jewelry findings, silver 


MILES 
MARKING 


IN THE NEW 


SQUEEZO 


NO. 5 COLOR KIT 


3 times as much ink as other markers. 
5 bright watercolors. 
Odorless—washable—no strike thru. 


For charts, posters, notices, sketching, 
map marking, making visual aids. 


F-St 


MARSH CO. » 98 MARSH BLDG. - BELLEVILLE, ILL. 


(Write in number 26 on inquiry Card) 


and gold powdered metal for decoration, a 
drying stand, binding tape (for flower 
stems) and color mixing pans. Sculpted 
wire forms are the starting point and the 
“plastic workshop” brings together 
niques of wire sculpture, painting with a 
new medium, and the suspenseful mec)ian- 
ics of plastics’ behavior. Particularly in. 
teresting is the effect of delicate cloisonne 
enamel that may be obtained by creating 
a filigree of wire and dipping it in li:juid 
plastic. Colors brushed on the reverse ide 
make it look like stained glass. Complete 
workshops range in price from $2.95 to 
$15.50. To determine what will suit \ our 
purpose, write in No. 168 on your Inquiry 
Card. 


Even sports-minded students 
quickly turn art-minded when you intro- 
duce them to chip carving. All you reed 
to give them this experience is (-P 
CRAFT CO.’s brochure that contains full 
instructions on the decorative technivue. 
The geometric designs that best suit chip 
carving will please your most art-less stu- 
dents. To get the instructional brochure 
absolutely free, circle No. 170 on your 
Inquiry Card. 


Many hard-to-get items in the carving 
tool line are available from FRANK MIT- 
TERMEIER who imports from Germany 
over 30,000 precision-made tools. He sells 
fine hobby tools at low prices and gives 
liberal discounts to schools. To get the 
free eight-page folder describing the MIT- 
TERMEIER line write in No. 169 on your 
Inquiry Card. 


Two new casting clays—Buff Stoneware 
and Red-Firing Earthenware—have been 
added to AMACO’s already extensive line 
of ceramic materials. Both clays pour 
easily, set quickly and release without 
difficulty. In liquid form, the clays are 
ready to be poured into plaster molds and 
in dry form only water need be added. 
Additions also have been made to the 
AMACO glaze series—a number of new 
colors and textures in High Fire Glazes 
for stoneware and porcelain and in One- 
Fire Liquid Glazes. To get up to date on 
the high quality ceramic materials avail- 
able from the American Art Clay Com 
pany, you need a copy of the new AMACO 
catalog. It's free—if you write in No. !71 
on your Inquiry Card. 


MAID-O-METAL identifies a single mail- 
order source for metalcraft supplies. Cater- 
ing especially to schools, St. Louis Crafts 
provides MAID-O-METAL disks, _ foil, 
sheets, wire and other forms of aluminum, 
brass and copper, and all the tools and 
supplies you need for forming, etching or 
engraving. Among new MAID-O-METAL 
products are a “bracelet bender” an! a 
“wiggle engraver”, the latter a simple tool 
that makes it possible for amateurs to ac- 
complish professional-looking engraving: of 
designs, lettering or monograms. MAII)-0- 
METAL manufacturers will send you an 
idea-packed brochure that describes metal- 
craft procedures and how to get unu-ual 
effects, as well as new touls that are « on- 
stantly being developed by St. Louis 
Crafts. To get your MAID-O-ME7 AL 
MEMO simply write in No. 172 on your 
Inquiry Card. a 
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This directory includes all major manufacturers 
rial: for U. S. schools, firms that are listed by category of 


materials 


A-| Craft Products Co., 11447 S. 
Michigan Ave., Chicago 28, Ill. 
Acr= Shear Co., 100 Hicks St., 
Bric xeport 1, Conn. 

Acorn Adhesives Co., Inc., 678 
Clover St., Los Angeles 34, Calif. 
Ac: ‘ite Products, Inc., 106 Ash- 
lanc Ave., West Orange, N. J. 

Ad sive Products Corp., 1660 
Boc 2 Ave., New York 60, N. Y. 
Ad.:nce Crayon & Color Corp., 
136 Middleton St., Brooklyn, N. Y. 
Ajic Products, 734 E. 236th St., 
Cle eland 23, Ohio 

Alesastine Paint, Div Chicago 
Bro ze & Color Works, 2639 W. 
Gre od Ave., Chicago 12, Ill. 

Al! -aft Tool & Supply Co., 15 W. 
45+ St., New York 36, N. Y. 

Al) 2urpose Roll Leaf Corp., 37 W. 
Ce: tury Rd., Paramus, N. J. 

Al. ninum Art Products, 4250 Roa- 
Kansas City, Mo. 

American Art Clay Co., 4717 W. 
16th St., Indianapolis 24, Ind. 
American Crayon Company, 1706 
Hayes Ave., Sandusky, Ohio 
Am-rican Handicrafts Co., 302 
Th: ckmorton, Fort Worth, Texas 
H. Reeve Angel & Co., Inc., -52 
Duane St., New York 7, N. Y. 
Apache Leather Co., 2804 E. Wash- 
ington, Phoenix, Ariz. 

Arkard Service, 5434 N. Glenwood 
Ave., Chicago 40, Ill. 

Art in Leather, 411 Joseph Ave., 
Rochester 5, N. Y. 

Art Kit Co., 64 Ocean Drive, Lyn- 
brook, N. Y. 

Artone Color Corp., 87 Broadway, 
Jersey City, N. J. 

Aurora Plastics Corp., 44 Cherry 
Valley Rd., West Hempstead, N. Y. 
Austen Display, Inc., 133 W. 19th 
St.. New York II, N. Y. 

Avalon Mfg. Corp., 128 Middleton 
St., Brooklyn 6, N. Y. 


Bailey Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif. 

Fred Baumgarten, 1000 Virginia 
Ave., Atlanta 6, Ga. 
Beckley-Cardy Co., 1900 N. Nar- 
ragansett, Chicago, Ill. 

Ernest W. Beissinger, 417 Clark 
Bidg., Pittsburgh 22, Pa. 

Chas. A. Bennett Co., Inc., 237 N. 
Monroe St., Peoria, III. 

Bergen Arts & Crafts, 300 S. W. 
17th Ave., Miami, Fla. 

Bergman Looms, Rt. |, Box 185, 
Poulsboro, Wash. 

Berkshire Brush Co., 17 Henry St., 
Danbury, Conn. 

Bienfang Paper Co., Inc., Box 408, 
Metuchen, N. J. 

Binney & Smith, Inc., 380 Madison 
Ave., New York 17, N. Y. 

Block Artists’ Materials Co., 76 
Weybosset St., Providence 3, R. |. 
Borden Company, Chemica! Divi- 
sion, 350 Madison Ave., New York 
17, N.Y. 

Milton Bradley Company, 74 Park 
St., Springfield 2, Mass. 

Howard Bradshaw Mfg. Co., P. O. 
Box 1103, Spartanburg, S. C. 
Bridgeport Pen Co., 237 John St., 
Bridgeport, Conn. 

Buell Kilns, 817 N. Gainsborough, 
Royal Oak, Mich. 

L. H. Butcher Co., 3628 E. Olympic 
Blvd., Los Angeles 23, Calif. 
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of art and craft 


Carter Products Co., P. O. Box 
1924, Columbus 16, Ohio 

Carter's Ink Company, Cambridge 
42, Mass. 

Ceramic Art Supply, 772 N. Main 
St., Akron, Ohio 

Chadwick Yarn Co., 404 Roosevelt 
Ave., Pawtucket, R. |. 

Chromatone Corp., 1523 Grande 
Vista Ave., Los Angeles 23, Calif. 
Cleveland Crafts Cz., 4707 Euclid 
Ave., Cleveland 3, Ohio 
Commonwealth Felt Company, 76 
Summer St., Boston 10, Mass. 
Copper Shop, 2185 E. 14th St., 
Cleveland 15, Ohio 

E. Joseph Cossman & Co., 7015 
Sunset Blvd., Hollywood 28, Calif. 
Craft & Hobby Book Service, Coast 
Route, Monterey, Calif. 

Craftint Mfg. Co., 1615 Collamer 
Ave., Cleveland 10, Ohio 
Craftool Co., 4921 Exposition Blvd., 
Los Angeles 16, Calif. 

Craftools, Inc., 396 Broadway, New 
York 13, N. Y. 

Craft Service, 337 University Ave., 
Rochester 7, N. Y. 

Craft Service Supply, 6431 Perry, 
St. Louis 20, Mo. 

Craftsman Supply House, 35 
Brown's Ave., Scottsville, N. Y. 
Creek Turn Pottery, Route 38, 
Hainesport, N. J. 

Creole Petroleum Corp., 1230 Ave. 
of the Americas, New York 20, 

Cushman & Denison Mfg. Co., 625 
8th Ave., New York, N. Y. 


Davis Publications, 44 Portland St., 
Worcester 8, Mass. 

Delkote, Inc., 1419 Faulk Rd., Wil- 
mington 49, Del. 

Delta Brush Mfg. Corp., 120 S. 
Columbus Ave., Mt. Vernon, N. Y. 
Dennison Mfg. Co., 300 Howard St., 
Framingham, Mass. 

Desks of America, Inc., P. O. Box 
6185, Bridgeport 6, Conn. 

Di Carlo Pen Co., 3 Station Rd., 
Madison, N. J. 

Joseph Dixon Crucible Co., 167 
Wayne St., Jersey City 3, N. J. 
William Dixon, Inc., 32-42 E. Kin- 
ney St., Newark I, N. J. 

Don Dee Shellcraft, 646 N. Grand- 
view, Daytona Beach, Fla. 

Don Jer Products Co., 1398 Utica 
Ave., Brooklyn 3, N. Y. 

Dorland Company, Box 954, La 
Jolla, Calif. 

Dremel Mfg. Co., 2420 18th St., 
Racine, Wis. 

Dwinnell Art & Craft Supply, 2312 
National Rd., Wheeling, W. Va. 


Easy Art Shop, 15842 W. 7-Mile 
Rd., Detroit 35, Mich. 
Educators Progress Service, Ran- 


dolph, Wis. 

Elcraft, 2701 E. 3rd Ave., Denver 
6, Colo. 

Ett] Studios, Inc., Glenville, Conn. 
Evanston Ceramic Supply, 807 


Main St., Evanston, Ill. 


Feather-Mark Products Co., 173 
Water St., New York 38, N. Y. 
Felt For Fun, 21-23 Utopia Pkwy. 
Whitestone 57, N. Y. 
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boldface type are current advertisers in Arts and Activities. 


Flexcraft Industries, 527 Ave. P, 
Newark 5, N. J. 
Floquil Products, Inc., Cobleskill, 


N. Y. 

Florida Shellcrafters, Box 188, 
Pinellas Park, Fla. 

Florida Supply House, P. O. Box 
847, Bradenton, Fla. 

A. |. Freidman, Inc., 25 W. 45th 
St., New York 36, N. Y. 


Gare Ceramic Supply Co., 85-89 
Main St., Haverhill, Mass. 

Garrett Tubular Products, Inc., P. 
O. Box 237, Garrett, Ind. 
Gemexco, Inc., 2 Columbus Circle, 
New York 19, N. Y. 

Gem-o'-Lite Plastics, 5529 Ca- 
huenga Blvd., North Hollywood, 
Calif. 

General Pencil Co., 67 Fleet St., 
Jersey City, N. J. 

Glu-Pen Corp., P. O. Box 502, 
Hampton, Va. 

Robert J. Golka Co., 400 Warren 
Ave., Brockton, Mass. 

M. D. Goodkin Co., 24 Beach St., 
Newark, N. J. 

Gordon Art Center, 530 Lincoln 
Rd., Miami Beach 39, Fla. 
Graphic Chemical & Ink Co., Box 
27, Villa Park, Il. 

Griffin Craft Supplies, 5626 Tele- 
graph Ave., Oakland 9, Calif. 

M. Grumbacher, Inc., 484 W. 34th 
St., New York 1, N. Y. 


Hamilton Mfg. Co., 18th St., Two 
Rivers, Wis. 

J. L. Hammett Co., Kendall Sq., 
Cambridge, Mass. 

The Handcrafters, | W. Brown St., 
Waupun, Wis. 

Harrop Ceramic Service Co., 3470 
E. Fifth Ave., Columbus 19, Ohio 
Hastings & Co., Inc., 2314 Market 
St., Philadelphia |, Pa. 

Hayslip, J. M., Zellwood, Fla. 


Helen's Rainbow Paints, 6324 
Blaisdell Ave., S., Minneapolis, 
Minn. 


T. H. Hewitt, 2413 Driscoll, Hous- 
ton 19, Texas 

C. R. Hill Co., 35 W. Grand River, 
Detroit 26, Mich. 

Hill & Wang, 104 Fifth Ave., New 
York 11, N.Y. 

Hobby Mfg. Co., 12831 Lyndon, 
Detroit 27, Mich. 

Holland Mold Shop, 1040 Penn- 
slyvania Ave., Trenton, N. J. 

©. Hommel Co., P. O. Box 475, 
Pittsburgh 30, Pa. 

House of Ceramics, Inc., 3293-95 
Jackson Ave., Memphis 12, Tenn. 
C. Howard Hunt Pen Co., Seventh 
& State Sts., Camden |, N. J. 

K. H. Huppert Co., 6830 S. Cottage 
Grove, Chicago 37, Ill. 

Hazel Hurley Studio, 830 Warren 
Ave., Downers Grove, Ill. 

Hy-Art Brush Co., 13 Jordan Ave., 
Brunswick, Me. 


Ideal Paste & Chemical Co., 3559 
W. 140th St., Cleveland, Ohio 
Illini Ceramic Service, 439 N. Wells 
St., Chicago 10, Ill. 

Imperial Bead Co., 1905 Marmion 
Ave., New York 60, N. Y. 
International Film Bureau, 57 E. 
Jackson Blvd., Chicago 4, Ill. 
Jerart's “House of Many Crafts”, 


5744 Tujunga Ave., North Holly- 
wood, Calif. 

Andrew Jeri Co., Inc., 1281 Mc- 
Donald Ave., Brooklyn 30, N. Y. 
Jewel Leather Goods Co., 154 
Grand St., New York 13, N. Y. 
Jewelry Craftsman Co., 139 N. 
Wabash Ave., Chicago 2, Ill. 
Jewelry Craft Supply, P. O. Box 14, 
Forest Hills 75, N. Y. 
Johns-Manville, Dutch Brand Div., 
7800 Woodlawn Ave., Chicago 19, 

J. Johnson & Co., 44-17 Douglas- 
ton Pkwy., New York, N. Y. 


Kenner Products Co., 912 Sycamore 
St., Cincinnati 2, Ohio 

Kiln-Gard, 214 8th Ave., N., Jack- 
sonville Beach, Fla. 

Sam Kramer, 29 W. Eighth St., New 
York 11, N.Y. 

Kurtz Bros., Fourth & Reed Sts., 
Clearfield, Pa. 


A. Langnickel, Inc., 115 W. 31st 
St., New York I, N. Y. 

J. C. Larson Co., 820 S. Tripp St., 
Chicago 24, Ill. 

J. S. Latta & Son, 909 W. 23rd St., 
Cedar Falls, lowa 

Ruth Lauer, Inc., 145-04 Jamaica 
Ave., Jamaica 35, N. Y. 

Laukhuff Pratt Mfg. Corp., 3097 W. 
Mill Rd., Milwaukee, Wis. 

LaVee Studio, 22 E. 29th St., New 
York 16, N.Y. 

Leeds Sweete Products, Inc., 362 
W. Erie St., Chicago 10, Ill. 

Lily Mills, Co., Shelby, N. C. 
Ernest Linick & Co., 5. S. Wabash 
Ave., Chicago 2, Ill. 

Loom Craft Studio, 687 Rombach 
Ave., Wilmington, Ohio 


Magnus Craft Materials, Inc., 109 
Franklin St., New York 13, N. Y. 
Marsh Company, 98 Marsh Bidg., 
Belleville, Ill. 

John G. Marshall Mfg. Co., Inc., 
167 N. Ninth St., Brooklyn 11, N.Y. 
Mason Instrument Co., 29 Elm Ave., 
Mt. Vernon, N. Y. 

Mayco Colors, 10645 Chandler 
Blvd., North Hollywood, Calif. 
Mayline Co., Inc., 525 N. Com- 
merce St., Sheboygan, Wis. 

David McKay Co., Inc., 119 W. 
40th St., New York 18, N. Y. 


Metal Findings Corp., 152 W. 22nd . 


St., New York Il, N. Y. 

Metal Goods Corp., Craft Div., 
5239 Brown Ave., St. Louis 15, Mo. 
Mitchell-Steven Hobbycraft Co., 
Dr., Westbury, L. 


Frank Mittermeier, 3577 E. Tre- 
mont Ave., New York 65, N.Y. 
Modern Mosaics, Div. of Immer- 
man & Sons, 2185 E. 14th St., 
Cleveland 15, Ohio 

Modern Schoo! Supplies, P. O. Box 
958, Hartford, Conn. 

Montgomery Studio, R. D. 4, West 
Chester, Pa. 

Morley Associates, 10 Fiske Place, 
Mt. Vernon, N. Y. 

Mosaic Crafts, 80 W. 3rd St., New 
York, N.Y. 

Robert Murphy Co., Inc., 13 Groton 
Rd., Ayer, Mass. 

Mutschler Brothers Co., Nappanee, 
Ind. 
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National Handicraft Co., 199 Wil- 
liam St., New York 38, N. Y. 

The Nautilus, P. O. Box 1270, Sara- 
sota, Fla. 

New Jersey Crayon Co., Inc., 133- 
138 N. 10th St., Paterson, N. J. 
Newton Potters & Supply, inc., 102! 
Boylston St., Rte. 9, Newton High- 


lands 61, Mass. 
Nobema Products Corp., 141 
Greene St., New York 12, N. Y. 


Norwood Loom Co., P. O. Box 272, 
Baldwin, Mich. 

Nu Media, P. O. Box 215, Faribault, 
Minn. 


O-P Craft Co., Inc., Sandusky, Ohio 
Wm. J. Orkin, Inc., 373 Washington 
St., Boston 8, Mass. 

Osborn Supply Co., 802 N. Broad- 
way, Joliet, Ill. 


Paragon-Revolute Corp., 77 South 
Ave., Rochester 4, N. Y. 

Park Cement & Chemical Co., 2403 
W. Homer St., Chicago 47, Ill. 

D. C. Parker, 598 Potrero Ave., 
San Francisco 10, Calif. 
Paternayan Bros., Inc., 312 E. 95th 


St., New York 28, N. Y. 
Pearl Products, Inc., 105 E. Glen- 
side Ave., Glenside, Pa. 
Permanent Pigments, Inc., 2700 
Highland Ave., Norwood 12, Ohio 


Pictura Films Dist. Corp., 41 Union 
Square W., New York 3, N. Y. 
Plastic Products Co. of Utah, P. O. 
Box 1415, Salt Lake City 10, Utah 
Polymer Tempera, Inc., 17 Hawkins 
St., Somerville 43, Mass. 

Potters’ Wheel, 11447 Euclid Ave., 
Cleveland 6, Ohio 

Pottery Workshop—Ceramastone, 
Chipita Park, Colo. 


Dr. Konrad Soper 
Ave., Baldwin, L. N. Y 

R & B Art-Craft Co., | 1019 S. Ver- 
mont Ave., Los Angeles 44, Calif. 
Reliance Pen & Pencil Corp., 22 S. 
Sixth Ave., Mt. Vernon, N. Y. 
Research Products Corp., 1015 E. 
Washington Ave., Madison 10, Wis. 
Re-Ward Ceramic Color Mffrs., 
Inc., 1985 Firestone Blvd., Los An- 
geles, Calif. 

Rich-Art Color Co., Inc., 
21st St., New York 10, N. Y. 
Robert Rosenthal, Inc., 840 Broad- 
way, New York 13, N. Y. 


31 W. 


S. S. Artist Materials, Inc., 712 N. 
State St., Chicago 10, Ill. 

Sanford Ink Company, 2740 Wash- 
ington Blvd., Bellwood, Ill. 

Sanlu Art Supply = 1165 Broad- 
way, New York I, N. Y. 

Sax Brothers, Ine., Nite N. Third 
St., Milwaukee 3, Wis, 

School Products Co., 33U E. 23rd 
St., New York 10, N. Y. 

Schroeder & Tremayne, Inc., 1711 
Delmar Blvd., St. Louis 3, Mo. 
William R. Scott, Inc., 8. W. 13th 
St., New York 11, N. Y. 

Sculpture House, 38 E. 30th St., 
New York 16, N. Y. 

Seeley's Ceramic Service, 7 Elm St., 
Oneonta 2, N. Y. 

Seneca Novelty Co., Inc., 52-54-56 
Miller St., Seneca Falls, N. Y. 

C. W. Somers & Co., 387 Wash- 
ington St., Boston 8, Mass. 
Soriano Ceramics, Inc., 20-21 Stein- 


way St., Long Island City 5, N. Y. 
Speedliner Co., 4404 Ravenswood, 
Chicago 40, Ill. 


Speedry Products, Inc., 91-31 12Ist 
St., Richmond Hill 18, N. Y. 

Jack Spratt Music Co., W. Broad 
St., Stamford, Conn. 


Sprayway, Inc., 7644 Vincennes 
Ave., Chicago 20, Ill. 
J. S. Staedler, Inc., 25 DiCarolis 


Court, Hackensack, N. J 
Standard Toykraft Products, Inc., 
95 Lorimer St., Brooklyn 6, N. Y. 
Steckley's, 1900 Peterson Ave., 
South Pasedena, Calif. 
Stewart Clay Company, Inc., 
Mulberry St., New York, N. Y. 
Sto-Rex Craft, Div Western Mfg. 
Co., 149 Ninth St., San Francisco 
3, Calif. 

Strathmore Paper Co., West Spring- 
field, Mass. 

Strauch Leathercraft Supply Serv- 
ice, 28 Sanford St., Glens Falls, 
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Tanart Leathercraft Co., 149 N. 
Third St., Philadelphia 6, Pa. 
Tandy Leather Co., 300 Throck- 
morton, Fort Worth, Texas 

E. H. Tate Co., 251 Causeway St., 
Boston, Mass. 
Technical Furniture, 
ville, N. C. 
Technical Papers Corp., 25 Hunt- 
ington Ave., Boston 16, Mass. 
Tepping Studio Supply Co., 3517 
Riverside Dr., Dayton 5, Ohio 
Testor Chemical Co., Rockford, III. 


Inc., States- 


Testrite Instrument Co., Inc., 135 
Monroe St., Newark 5, N. J. 
Thomas C. Thompson Co., 1539 


Deerfield Rd., Highland Park, III. 
Thompson-Winchester Co.,  Inc., 
1299 Boylston St., Boston 15, Mass. 
Time-Saving Specialties, 2922 Bry- 
ant Ave. S., Minneapolis 8, Minn. 
Toby Products, Box 175, York, Pa. 


Transogram Company, Inc., 200 
Fifth Ave., New York 10, N. Y. 
UNESCO Publications Ctr., 801 


Third Ave., New York 22, N. Y. 


Union Rubber & Asbestos Co., P, 
O. Box 1040, Trenton 6, N. J. 
University Hobbycrafts, 1731 Nel- 
son Ave., New York 53, N. Y. 
University Prints, 15 Brattle St. 
Harvard Sq., Cambridge 38, Mass. 
Utrecht Linens, 119 W. 57th St. 
New York 19, N. Y. 


V & E Mfg. Co., 758 S. Fair O sks, 
Box 950-M, Pasadena, Calif. 

Van Nostrand Co., Inc., 120 A ex- 
ander St., Princeton, N. J. 
Virginia Van Veen, 5 Beekman St. 
New York 38, N. Y. 

Vitex Plastics, 830 Broadway, !.ew 
York 3, 

Vitro Mfg. Co., Div Vitro Corp of § 
America, 60 Greenway Dr., Pitts. 
burgh 4, Pa. 


Walbuck Crayon Co., Off Railroad 
St., Andover, Mass. 

R. T. Waters, 1383-95 E. 26th St. 
Brooklyn 10, N.Y. 

Weber Costello Co., 12th & Me- 
Kinley Sts., Chicago Heights, Ill. 
F. Weber Co., 1220 Buttonwood 
St., Philadelphia 23, Pa. 
Welded Plastics Corp., 
Ave., New York, N. Y. 
Wendell Mfg. Co., 4234 N. Lincoln 
Ave., Chicago, Ill. 

Westcott Rule Co., Inc., 8. E. Ba- 
yard St., Seneca Falls, N. Y. 
Western Ceramics Supply Co., 
160! Howard St., San Francisco 3, 
Calif. 

Nelson Whitehead Paper Corp 
Laight St., New York 13, N. Y. 4 
Winsor & Newton, Inc., 902 Broad- 
way, New York 10, N. Y. 


1907 Park 


X-Acto, Inc., 48-91 Van Dam St. 
Long Island City |, N. Y. 


For the convenience of ¢ 


categories of art and craft materials and compa 


hers and schools this guide lists 104 
whom 


they may be obtained. For addresses of these firms, turn to the 


ABRASIVES 

Carter Products Co. 
Ernest Linick & Co. 
ADHESIVES 

Adhesive Products Corp. 
Carter's Ink Co. 
Flexcraft Industries 
Giu-Pen Corp. of Va. 
Testor Chemical Co. 
Thompson-Winchester Co. 
ART & CRAFT SUPPLIES 
American Art Clay Co. 
Artone Color Corp. 

Block Artists’ Materials 
Dremel Mfg. Co 

Elcraft 

Rich- “ah Color Co., Inc. 


MATERIALS, MISC. 
Gemexco, Inc. 

J. S. Latte & Son 
BASKETRY 

American Handicrafts Co. 
A-1 Croft Products Co. 
Dwinneli Art & Croft 

Elcraft 

Handcrafters 

Mitchell Steven Hobby Craft 
Notional Handicraft Co. 
BEADS 

Imperial Bead Co. 

Jerart's 

National Handicraft Co. 
Sto-Rex Croft 

Strauch Leathercraft 
BOOKS, ART & CRA 

Chas. A. Bennett Co., 
Craft & Hobby Book Service 
Dovis Publications 

Dennison Mfg. Co. 

Gordon Art Center 

Hill & Wang 

LoVee Studio 

William 8. Scott 

Von Nostrand Company, Inc. 
Unesco Publications Center 
Utrecht Linens 


BRUSHES 

A-1 Craft Products Co. 
American Handicrafts Co. 
Beckley-Cardy Co. 

Bergen Arts & Crafts 
Berkshire Brush Co. 
Binney & Smith, Inc. 
Milton Bradiey Company 
Cleveland Crafts Co 
Craftint Mfg. Co. 
Craftsman Supply House 
Delta Brush Mfg. Corp. 
Dwinnell Art & Croft Supply 
A. 1. Friedman, Inc. 

Gare Ceramic Supply Co. 
Gemexco, Inc. 

Gordon Art Center 

Stec M. Grumbacher, Inc. 

J. L. Hammett Co. 
Handcrafters 

Helen's Rainbow Paints 
House of Ceramics, Inc. 
Hy-Art Brush Co. 

Jerart's 

A. Langnickel, Inc. 

Ruth Laver, Inc. 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

D. C. Parker 

Permanent Pigments, inc. 
Robert Rosenthal, Inc. 
Saniu Art Supply Co. 

Sax Bros., 
Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 

Winsor & Newton, Inc. 
CAMERAS, SILKSCREEN 
M. D. Goodkin Co. 
CANVAS, ARTISTS’ 
Utrecht Linens 


Union Rubber & Asbestos Co. 


CERAMIC SUPPLI 
Advance Crayon & 
American Art Cloy 


L. H. Butcher Co. 
Creek Turn Pottery 


Ettl Studios, Inc. 
Evanston Ceramic 


J. L. Hammett Co. 
Harrop Ceramic Se 
©. Hommel Co. 


Hy-Art Brush Co. 
Ceramic Serv 
Ruth Laver, Inc. 
Mayco Colors 


Robert Rosenthal, 
Sax Bros., Inc. 


Sculpture House 


Soriano Ceramics, 
Stewart Clay Co., 
Strauch Leathercra 


Inc. Western Ceramics 
CHALK 

Advance Crayon & 
American Art Clay 


Beckley-Cardy Co. 


J. L. Hammett Co. 
Jerart's 


Robert Rosenthal, 


Bergen Arts & Crafts 
Ceramic Art Supply Co. 


Dwinnell Art & Craft Supply 


Gare Ceramic Supply Co. 


House of Ceramics, 


Montgomery Studio 
National Handicraft Co. 
Newton Potters & Supply F. Weber Co 
Potter's Wheel, Inc. 
Re-Ward Ceramic Color Mfrs. 


School Products Co. 
Seeley's Ceramic Service 


Tepping Studio Supply Co. 
University Hobbycrafts 


American Crayon Co. 
Binney & Smith, Inc. 
Dwinnell Art & Craft Supply 


Mitchell Steven Hobby Croft 
Nobema Products Co. 
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Es 
Color Corp. 
Co. 


Sox Bros., Inc. 

School Products Co. 
Utrecht Linens 

Walbuck Crayon Co. 
Weber Costello Co. 
Welded Plastics Corp. 
CHARCOAL 

American Handicrafts Co. 
Craftint Mfg. Co. 

Supply 


A. |. Friedman, Inc. 
General Pencil Co. 
M. Grumbacher, Inc. 


rvice Co. 


Inc. J. L. Hammett Co. 
Jerart's 
ice, Inc. Nobema Products Corp. 


Permanent Pigments, inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

Schoo! Products Co. 


Weber Costello Co. 
Winsor & Newton, Inc. 


Inc. CLAY, MODELING 


Advance Crayon & Color Corp. 


American Art Clay 
American Crayon Co. 
American Handicrafts Co. 
Artone Color Corp. 
Beckley-Cardy Co. 
Binney & Smith, Inc. 
Milton Bradley Co. 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 
Craft Service 

Craftint Mfg. Co. 


Inc. 

Inc. 

ft Supply 
Supply Co. 


Color Corp. 


Dwinnell Art & Craft Supply 


Ett! Studios, Inc. 

A. |. Friedman, Inc. 
M. Grumbacher, Inc. 

J. L. Hammett Co. 

O. Hommel Co. 

House of Ceramics, Inc. 


Jerart’ 


rt's 
inc. Kenner Products Co. 


from many of ¢ companies. 
Write on school letterhead and mention Arts and Activities. 


Joseph Dixon Crucible Co. 
Dwinnell Art & Craft Supply 


Ceramic Service, Inc. 


Free and inexpensive cata- 
hese 


Ruth Laver, Inc. 

Mitchell Steven Hobby Craft 
Montgomery Studio 
National Handicraft Co. 
Newton Potters & Supply 
Nobemo Products Corp. 
Potter's Wheel, Inc. 

Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Sculpture House 

Standard Toykraft 

Stewart Clay Co. 

Strauch Leathercraft Supply 
Tepping Studio Supply Co. 
Transogram Co., Inc. 
Hobbycrofts 

F. Webe: 

Welded Plastics Corp. 


CLAY, PLASTIC 
Advance Crayon & Color Corp. 
American Art Clay Co. 

Artone Color Corp. 

Binney & Smith, Inc. 
Cleveland Crafts Co. 

Creek Turn Pottery 

Detkote, Inc. 

Dwinnell Art & Craft Supply 
Ett! Studios, Inc. 

J. L. Hammett Co. 

House of Ceramics, Inc. 

IMini Ceramic Service, Inc. 
Jerart's 

Ruth Laver, Inc. 

National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 

Sculpture House 

Stewart Clay Co., inc. 
Strauch Leothercraft Supply 
Tepping Studio Supply Co. 
Transegram Co., Inc. 
University Hobbycrofts 
Welded Plastics Corp. 


ARTS AND ACTIVITIES 


>) 


COLORS, 
Alabostin 
American 
American 
Backiey-C 
Binney & | 
Milton Bre 
Cleveiand 
Dwinnell 
Mm. Grumt 
j. Hom 
Mitchell § 
National | 
Nobema ! 
Rober! Ro 
Sax Bros. 
Schoo! Pr 
Strauch 
University 
Vitro Mfg 
F. Weber 
Weber G 
COLORS, 
Advance 
Amer can 
Ame: can 
Avalon M 
Beck |ey-C 
Craftint 
Dwirnell 
A. |. Frie 
Gordon / 
Grom 
J, L. Hor 
A. 
John G. 
Nobema 
Osborn § 
Permane 
Robert R 
Sax Gros 
Schoo! 
Standard 
Strauch | 
Utrecht | 
Vitro 
F. Webe 
Winsor & 
Advonce 
Alabosti 
cai 
America 
Amer cai 
Artone 
Beckiey-' 
Binney & 
Milton B 
Bridgepe 
Carter's 
Clevelan 
Craftint 
Craft Se: 
Cushmar 
Dwinnel! 
A. Fri 
mM. Grun 
J. He 
Jerart's 
A. Lang 
Nationa 
Nobemc 
Robert | 
Sanford 
Saniuv A 
Sex Bro: 
School | 
Standar 
Strauch 
Univers 
Utrecht 
F. Web 
Weber | 
Winsor 
COLOR 
Advance 
Alcbast 
Ameri cc 
Americ 
Ameri cc 
Art Kit 
Artone 
Beckley 
Binney 
Milton 
Bridger 
Carter’: 
Clevela 
Craftin 
Craft 
Owinne 
A. 1. F 
M. Gru 


| 
| 
4 
| 
Helen’: 
Jerart': 
Magny 
Mitche 
Nation 
Nober 
Osborr 
Polyme 
Robert 
Sanfor 
| Sox 
Sex Br 
F. Weber Co Schoo! 
CEMENT, RUBBER Streuc 
SEP 


PIES 


ORS, DRY 
an Paint Products 
American Art Clay Co. 
American Co. 
Backley-Cardy Co 
Binney & Smith, inc. 
Milton Bradley Co. 
Gleveiand Crafts Co. 
Dwinnell Art & — Supply 
M. Grumbocher, Inc. 
J. L. Hammett Co. 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 
Schoo! Products Co. 
Strauch Leathercraft Supply 
University Hobbycrofts 
Vitro Mfg. Co. 


COLORS, OlL 


Advonce Crayon & Color Corp. 


Amer:can Crayon Co. 
Ame:can Handicrafts Co. 
Avalon Mfg. Corp. 
Beck|ey-Cardy Co. 

Craftint Mfg. Co. 

Dwirnell Art & Craft Supply 
A. |. Friedman, Inc. 
Gordon Art Center 

mM. Grumbacher, Inc. 

J, L. Hammett Co. 

A. Longnickel, Inc. 

John G. Marshall Mfg. Co. 
Nobema Products Corp. 
Osborn Supply Co. 
Permanent Pigments, Inc. 
Robert Rosenthal, Inc. 

Sex Sros., Inc. 

Schoo! Products Co. 
Standard Toykraft 

Strauch Leathercraft Supply 
Utrecht Linens 

Vitro Mfg. Co. 

F. Weber Co. 

Winsor & Newton, Inc. 
COLORS, POSTER 


Advonce Crayon & Color Corp. 


Alabostine Paint Products 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Artone Color Corp. 
Beckiey-Cardy Co. 

Binney & Smith, Inc. 
Milton Bradley Co 
Bridgeport Pen Co. 
Carter's ink Co. 

Cleveland Crafts Co. 
Craftint Mfg. Co. 

Croft Service 

Cushman & Denison Mfg. Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Jerart's 

A. Langnickel, Inc. 
Notional Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 
Senford Ink Co. 

Saniu Art Supply Co. 

Sex Bros., Inc. 

Schoo! Products Co. 
Standard Toykraft 

Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 

Weber Costello Co. 
Winsor & Newton, Inc. 
COLORS, TEMPERA 


Advance Crayon & Color Corp. 


Alabastine Paint Products 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Kit Co. 

Artone Color Corp. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 
Milton Bradley Co. 
Bridgeport Pen Co. 
Carter's Ink Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbocher, Inc. 

J. L. Hommett Co. 

Helen's Rainbow Paints 
Jerart's 

Magnus Craft Materials, Inc. 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

Polymer Tempera, Inc. 
Robert Rosenthal, inc. 
Sanford Ink Co. 

Seniv Art Supply Co. 

Sox Bros., Inc. 

School Products Co. 

Strauch Leathercraft Supply 
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University Hobbycrafts 
Utrecht Linens 

. Weber Co. 
Weber Costello Co. 
COLORS, WATER 


Advance Crayon & Color Corp. 


Alabastine Paint Products 
American Art Clay Co. 
American Crayon Ce. 
American Handicrafts Co. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 
Milton Bradley Co. 
Cleveland — Co. 
Craftint Mfg. Co 

Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

Grumbacher, Inc. 

J. L. Hammett Co. 
Andrew Jeri Co., Inc. 
Kenner Products Co. 

A. Langnickel, Inc. 
Mitchell Steven Hobby Craft 
National Handicraft Co., inc. 
Nobema Products Corp. 
Osborn Supply Co. 
Permanent Pigments, Inc. 
Robert Rosenthal, In. 
Saniu Art Supply Co. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 
University Hobbycrafts 

F. Weber Co. 

Weber Costello Co. 
Welded Plastics Corp. 
Winsor & Newton, Inc. 
CONSTRUCTION PAPER 


Advance Crayon & Color Corp. 


American Crayon Co. 
American Handicrafts Co. 
Beckley-Cardy Co. 

Bienfang Paper Co., Inc 
Milton Bradley Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Dwinnell Art & Craft Supply 
A. 1. Friedman, inc. 

J. L. Hammett Co. 

Jerart's 

Kurtz Bros. 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Strauch Leathercraft Supply 
University Hobby Crafts 
CORK 


Magnus Craft Materials 
National Handicraft Co. 
CRAFT SUPPLIES 

A-1 Craft Products Co. 


Advance Crayon & Color Corp. 


American Handicrafts Co. 
Apache Leather Co. 

Art Kit Co. 

Avalon Mfg. Corp. 
Bergen Arts & Crafts 
Milton Bradley Co. 
Cleveland Crafts Co. 
Copper Shop 

Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
Dennison Mfg. Co. 
William Dixon, Inc. 
Don Jer Products Co. 
Dwinnell Art & Craft Supply 
Floquil Products, Inc. 
Griffin Craft Supplies 

J. L. Hammett Co. 
Handcrafters 

Helen's Rainbow Paints 
Hy-Art Brush Co. 
Jerart's 


Leeds Sweete Products, Inc. 
Ernest Linick & Co. 

Magnus Craft Materials 
Mitchell Steven Hobby Croft 
Robert Murphy Co., Inc. 
National Handicraft Co. 
Nobema Products Corp. 
O-P Craft Co., Inc. 

Osborn Supply Co. 

O. C. Parker 

Pearl Products, Inc. 

Sox Bros., Inc. 

School Products Co. 
Standard Toykraft 
Steckley's 

Stewart Clay Co., Inc. 
Sto-Rex Croft 

Strauch Leathercraft Supply 
Testor Chemical Co 
University Hobbycrafts 
Utrecht Linens 

R. T. Waters 

Weber Costello Co. 
X-Acto, Inc. 

CRAFTS, TO DECORATE 
O-P Craft Co., Inc. 
C2AYONS 


Advance Crayon & Color Corp. 


American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Arkard Service 


Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 
General Pencil Co. 
J. L. Hammett Co. 
Jerart’s 
Mitchell Steven Hobby Croft 
National Handicraft Co. 
Nobema Products Corp. 
Reliance Pen & Pencil Corp. 
Robert Rosenthal, inc. 
Sax Bros., Inc. 
Schoo! Products Co. 
Standard Toykraft 
Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 
Walbuck Crayon Co. 
F. Weber Co. 
Welded Plastics Corp. 
CRAYONS, OIL PAINT 
Joseph Dixon Crucible Co. 
Sanford Ink Co. 
CREPE PAPER 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Dennison Mfg. Co. 
J. L. Hammett Co. 
Jerart’s 
Mitchell Steven Hobby Craft 
Nobema Products Corp. 
Sax Bros., Inc. 
School Products Co. 
Strauch Leathercraft Supply 
University Hobby Crofts 
CURRICULUM MATERIALS 
Educators Progress Service 
CUTTERS & TRIMMERS 
Dremel Mfg. Co. 
Laukhuff-Pratt Mfg. Corp. 
DRAFTING INSTRUMENTS 
Nobema Products Corp. 
Vv. & E. Mfg. Co. 
Virginia Van Veen 
DRAWING AIDS, DEVICES 
School Products Co. 
DRAWING BOARDS 
H. Reeve Angel & Co. 
Mayline Co., Inc. 
Nobemoa Products Corp. 
DRAWING BOARD STAND 
F. Weber Co. 
DUPLICATORS, SPIRIT 
Paragon-Revolute Corp. 
Speediiner Co. 
EASELS 
Art Kit Co. 
F. Weber Co. 
EMBROIDERY SETS 
Avalon Mfg. Corp. 
Standard Toykraft 
Transogram Co., Inc. 
ENAMELS 
American Art Clay Co. 
Chromatone Corp. 
D. C. Parker 
Testor Chemical Co. 
ENAMELING EQUIPMENT 
A-1 Craft Products 
Alicraft Too! & Supply Co. 
American Art Clay Co. 
American Handicrafts Co. 
Apache Leather Co. 
Bergen Arts & Crofts 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 


Craftsman Supply House 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Griffin Craft Supplies 
Handcrafters 

C. R. Hill Co. 

Hommel Co. 

House of Ceramics, Inc. 

K. H. Huppert Co. 

Ceramic Service, Inc. 
Jerart's 

Jewelry Craftsman Co. 
Ruth Laver, Inc. 

Ernest Linick & Co. 
Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Modern Mosaics 

National Handicraft Co. 
Osborn Supply Co. 

Potter's Wheel, Inc. 

R & B Art-Croft Co. 

Robert Rosenthal, Inc. 

Sax Bros., inc. 

School Products Co. 
Seeley's Ceramic Service 
Stewart Clay Co., Inc. 
Sto-Rex Craft 

Strauch Leathercraft Supply 
Tepping Studio Supply Co. 
Thomas C. Thompson Co. 
University Hobbycrafts 


Western Ceramics Supply Co. 


ENGRAVING BLOCKS 
Ernest Linick & Co 


ENGRAVING TOOLS, SUPPLIES 


J. Johnson & Co. 
Ernest Linick & Co. 


ERASERS 

Joseph Dixon Crucible Co. 
A. Langnickel, Inc. 
ETCHING MATERIALS 
American Handicrafts Co. 
Cleveland Crafts Co. 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Graphic Chemical & Ink Co. 
Jerart’s 

Magnus Croft Materials 
Metal Goods Corp 

Mitchell Steven Hobby Craft 
Osborn Supply Co. 

Robert Rosenthal, Inc. 

Sox Bros., Inc. 

Sto-Rex Croft 

F. Weber Co. 

FEATHERS 

Sto-Rex Craft 

FELT TIP MARKERS 
Beckley-Cardy Co. 

Carter's Ink Co. 

Cleveland Crafts Co. 


Cushman & Denison Mfg. Co. 


Di Carlo Pen Co. 
Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Floquil Products, Inc. 

A. |. Friedman 

J. L. Hammett Co. 
Jerart's 

Marsh Co. 

Nobema Products Corp. 
Permanent Pigments, Inc. 
Robert Rosenthal, Inc. 
Sanford ink Co. 

Sox Bros., Inc. 

Speedry Products, Inc. 
Time-Saving Specialties 
FELT CRAFT MATERIALS 
Commonweaith Feit Co. 
Elcraft 

Felt For Fun 

Handcrofters 

Magnus Croft Materials 
National Handicraft Co. 
FILMS 

American Handicrafts Co. 
Bailey Films, Inc. 

E. Joseph Cossman & Co. 
M. Grumbocher, Inc. 
International Film Bureau 
Picture Films Dist. Corp. 
Tandy Leather Co. 
FIXATIVES 

Acrolite Products, Inc. 
Detkote, Inc. 

Sprayway, Inc. 

FOIL 

All Purpose Roll Leaf Corp. 
Hastings & Co., Inc. 
Research Products Corp. 
FRAMES, PICTURE 

E. H. Tate Co. 

FRISKET, LiIQuID 
Andrew Jeri Co., Inc. 

S. S. Artist Materials, Inc. 


FURNITURE, ART & CRAFT 


Milton Bradley Co. 
Craftinf Mfg. Co. 

Desks of America, Inc. 
Dwinnell Art & Craft Supply 
Garrett Tubular Prods. 
Hamilton Mfg. Co. 

Ilini Ceramic Service, Inc. 
Ruth Laver, Inc. 

Mayline Co., Inc. 
Mutschier Bros., Co. 
Nobema Products Corp. 
Osborn Supply Co. 

Robert Rosenthal, Inc. 

Sex Bros, inc. 

Stewort Clay Co. 

Technical Furniture, inc. 
F. Weber Co. 

GEMS, LAPIDARY 
Sto-Rex Craft 

GLASS ETCHING 

Craft Service Supply 
GLITTER 

Chromatone Corp. 

GLUES & PASTE 

Acorn Adhesives Co. 
American Crayon Co. 
American Handicrafts Co. 
Apache Leather Co. 
Binney & Smith, Inc. 
Borden Co. 

Milton Bradley Co. 
Carter's Ink Co. 

Cleveland Crafts Co. 
Craftint Mfg. Co. 

Dwinnell Art & Craft Supply 
Flexcraft Industries 

A. |. Friedman, Inc. 

J. L. Hammett Co. 
Hondcrafters 

ideal Paste & Chemical Co. 
Jerart's 

Johns-Manville Dutch Brond 
Ruth Laver, Inc. 

Magnus Craft Materials 


Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

Park Cement & Chemical Co. 
D. C. Parker 

Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., inc. 

Testor Chemical Co. 
University Hobbycrafts 
Utrecht Linens 

GRAPHITE STICKS 

Utrecht Linens 

INKS 

American Crayon Co. 

Artone Color Corp. 


Carter's ink Co. 
Craftint Mfg. Co. 


Cushman & Denison Mfg. Co. 


Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Floquil Products, Inc. 

A. |. Friedman, inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Andrew Jeri Co., Inc. 

A. Langnickel, Inc. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 
Sanford Ink Co 

Sox Bros., Inc. 

School Products Co. 
Speedry Products, Inc. 
Time-Saving Specialties 
Utrecht Linens 

F. Weber Co. 

Winsor & Newton, Inc. 
JEWELRY SUPPLIES 

A-1 Craft Products Co. 
Allcraft Tool & Supply Co. 
American Handicrafts Co. 
Apache Leuther Co. 
Avalon Mfg. Corp. 

Ernest W. Beissinger 
Bergen Arts & Crafts 
Cleveland Crafts Co. 
Copper Shop 

E. Joseph Cossman & Co. 
William Dixon, Inc. 

Don Dee Shelicraft 
Dwinnell Art & Craft Supply 
Florida Supply House 

C. R. Hill Co. 

Ceramic Service, Inc. 
Imperial Bead Co. 
Jerart's 

Jewelry Craft Supply Co. 
Jewelry Craftsman 

Sam Kramer 

Ruth Laver, inc. 

Ernest Linick & Co. 
Magnus Craft Materials 
Metal Findings Corp. 
National Handicraft Co. 
Noutilus 

Osborn Supply Co. 
Pottery Workshop 

R & B Art-Craft Co. 
Robert Rosenthal, inc. 
Sax Bros., Inc. 

School Products Co. 
Seeley's Ceramic Service 
Standard Toykroft 

Stewart Clay Co., Inc 
Sto-Rex Craft 

Tepping Studio Supply Co. 
Transogram Co., Inc. 
University Hobbycrafts 
Welded Plastics Corp. 


Western Ceramics Supply Co. 


X-Acto, Inc. 

KILNS & ACCESSORIES 
A-1 Craft Products Co. 
Alicraft Tool & Supply Co. 
American Art Clay Co. 
American Handicrafts Co. 
Bergen Arts & Crafts 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 
Copper Shop 

Craft Service 

Craftsman Supply House 
Dwinnell Art & Craft Supply 
Ett! Studios, Inc. 
Handcrafters 

Horrop Ceramic Service Co. 
©. Hommel Co 

House of Ceramics, Inc. 
K. H. Huppert Co. 

Ceramic Service, Inc. 
Jerart's 

Jeweiry Craftsman Co. 
Kiln-Gord 

Ruth Laver, Inc. 

Ernest Linick & Co. 
Magnus Craft Materials 
Mason Instrument Co. 
Frank Mittermeier 
Notional Handicraft Co. 
Newton Potters & Supply 
Nobemo Products Corp. 
Osborn Supply Co. 
Potter's Wheel, Inc. 


Fred Baumgarten 
Beckley-Cardy Co. 
St., Binney & Smith, Inc. : 
lass. Milton Bradley Co. 4 
St, 
) sks, 
\ ex- 
Beckley-Cardy Co. 
St., Bridgeport Pen Co. 
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Craft Service 
Sam Kramer 
J. S. Latta & Son 
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Robert Rosenthal, Inc. 

Sex Bros., Inc. 

School Products Co. 
Sculpture House 

Stewart Clay Co., Ine. 
Sto-Rex Craft 

Strauch Leathercraft Supply 


Bergen Aris & Crafts 
Cleveland Crafts Co. 
Craftsman Supply House 
William Dixon, Inc. 

Don Jer Products Co. 
Dwinnell Art & Craft Supply 
J. L. Hammett Co. 


Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 

Strauch Leathercraft Supply 
Transogram Co., Inc. 
University Hobbycrafts 
Walbuck Crayon Co. 


Strauch Leathercraft Supply 
University Hobbycrofts 


Winsor & Newton, Inc. 
PENCILS, PHOTO 


SILKSCREEN SUPPLIES 
American Art Clay Co. 
American Crayon Co. 
Craftint Mfg. Co. 

Don Jer Products Co. 


Tepping Studio Supply Co Hondcrafters Weber Costello Co. a q4 . z 

University Hobby Crafts C. R. Hill Co. Welded Plastics Corp. Go A. Langnickel, Inc. 
Western Ceramics Supply Co. Jerart's PAINTS, PLASTIC PENCIL SHARPENERS Leeds Sweete Products, Inc. 
KNIVES Jewelry Craftsman Co. Testor Chemical Co. Fred Baumgarten _ Mitchell Steven Hobby Craft 
Di Carlo Pen Co. Sam Kramer PAINTS, TEXTILE Joseph Dixon Crucible Co. Nu Media 

A. Langnickel, Inc. Ruth Laver, Inc. Aluminum Art Products PENS, DRAWING Sax Bros., Inc. 

Robert Murphy Co., Inc Ernest Linick & Co. American Art Clay Co. Beckley-Cardy Co. Utrecht Linens 

X-Acto, Inc. Magnus Croft Materials American Crayon Co. Bridgeport Pen Co. Vitex Plastics 

LACQUER, CLEAR Metal Goods Corp Apache Leather Co. Cushman & Denison Mfg. Co. 


Ernest Linick & Co. 
LEATHERCRAFT SUPPLIES 
A-1 Craft Products Co. 
American Handicrafts Co. 
Apache Leather Co. 

Art in Leather 

Avalon Mfg. Corp. 
Cleveland Crafts Co. 
Craftool Co. 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 
Dwinnel! Art & Craft Supply 
Robert J. Golka Co 

Griffin Craft Supplies 

J. L. Hammett Co. 

Jerart's 

Jewel Leather Goods Co. 

4. C. Larson Co. 

Magnus Craft Materials 
Mitchell Steven Hobby Croft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

D. C. Parker 

Sax Bros., Inc. 

Sto-Rex Craft 

Strauch Leathercraft Supply 
Tanart Leathercraft Co. 
Tandy Leather Co. 
University Hobbycrafts 
X-Acto, Inc. 

LINOLEUM BLOCK PRTG. 
American Handicrafts Co. 
Beckley-Cardy Co. 

Milton Bradley Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 

Don Jer Products Co. 
Dwinnel Art & Craft Supply 
A. |. Friedman, Inc. 
Graphic Chemical & ink Co. 
Griffin Craft Supplies 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Jerart's 

Mitchell Steven Hobby Croft 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sex Bros., Inc. 

School Products Co 

Sto-Rex Croft 

Strauch Leathercraft Supply 
Technical Papers Corp. 
University Hobbycrofts 

F. Weber Co. 

Winsor & Inc. 
X-Acto, In 

LOOMS, HAND WEAVING 
Howard Bradshaw 
Hondcrofters 

Transogram Co., 
MANIKINS, RUBBER 
Toby Products 
METALCRAFT 

A-1 Craft Products Co. 
Alicraft Too! & Supply Co. 
American Handicrafts Co. 
Aurora Plastics Corp. 


Mitchell Steven Hobby Craft 
Notional Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

D. C. Parker 

Robert Rosenthal, Inc. 

Sox Bros., Inc. 

Sto-Rex Croft 

University Hobbycrafts 
X-Acto, Inc. 


American Art Clay Co. 
Sculpture House 


MOLD & CAST MATERIALS 


Ernest Linick & Co. 
Virginia Van Vean 
MOLDS, POTTERY 


Western Ceramics Supply Co. 


MOLDS, RUBBER 

A-1 Craft Products Co. 
Adhesive Products Corp. 
Ajax Products 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Craftsman Supply House 
Dwinnell Art & Craft Supply 
Griffin Craft Supplies 

J. L. Hammett Co. 

Jerart's 

leeds Sweete Products, Inc. 
Magnus Croft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Sculpture House 

Strauch Leathercraft Supply 
University Hobby Crafts 
MOSAIC SUPPLIES 
Creek Turn Pottery 
Evanston Ceramic Supply 
IMini Ceramic Service, Inc. 
Jerart's 

Ruth Laver, Inc. 

Stewart Clay Co., Inc. 
Tepping Studio Supply 
MOULAGE MATERIALS 
Virginia Van Veen 
PAINTS, FINGER 


Advance Crayon & Color Corp. 


Alabastine Paint Products 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Kit Co. 

Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Dwinnell Art & Craft Supply 
J. L. Hammett Co. 

Jerart's 

Magnus Craft Materials 
Mitchell Steven Hobby Croft 
National Handicraft Co. 
Nobemoa Products Corp. 

Nu Media 

Robert Rosenthal, Inc. 


Artone Color Corp. 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Dwinnell Art & Craft Supply 
Ertl Studios, Inc. 


Craft Materials 

Nu Media 

Robert Rosenthal, Inc. 

Sax Bros., inc. 

School Products Co. 

J. S. Steedier, Inc. 

Sto-Rex Craft 

Strauch Leathercraft Supply 
University Hobbycrafts 

F. Weber Co. 

Weber Costello Co. 
Winsor & Newton, Inc. 
PALETTES 

M. D. Goodkin Co. 
PAPERS, ART 

American Handicrafts Co. 
H. Reeve Angel & Co. 
Austen Display, Inc. 
Bienfang Paper Co., inc 
Craftint Mfg. Co. 

Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 

J. L. Hammett Co. 

Jerart's 

Kurtz Bros. 

Mitchell Steven Hobby Craft 
Nobema Products Corp. 
Osborn Supply Ce. 

Robert Rosenthal, Inc. 
Sanlu Art Supply Co. 

Sox Bros., inc. 

School Products Co. 

J. S. Staedier, inc. 

Strauch Leathercraft Supply 
Strathmore Paper Co 
Technical Papers Corp. 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 


Nelson Whitehead Paper Corp. 


Winsor & Newten, Inc. 
PASTELS 

American Art Clay Co. 

F. Weber Co. 

PENCILS, ART 
American Handicrafts Co. 
Craftint Mfg. Co. 


Cushman & Denison Mfg. Co. 


Joseph Dixon Crucible Co. 
Dwinnell Art & Craft Supply 
Eberhard Faber Pencil Co. 
A. |. Friedman, Inc. 
General Pencil Co. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

New Jersey Crayon Co., Inc 
Nobema Products Corp. 
Reliance Pen & Pencil Corp. 
Robert Rosenthal, Inc. 
Sanlu Art Supply Co. 

Sox Bros., Inc. 

School Products Co. 


Di Carlo Pen Co. 

Dwinnell Art & Craft Supply 
A. 1. Friedman, Inc. 

M. Grumbocher, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Marsh Co. 

Nobema Products Corp. 
Permanent Pigments, Inc. 
Robert Rosenthal, Inc. 
Saniu Art Supply Co. 

Sex Bros., Inc. 

School Products Co. 

Strauch Leathercraft Supply 
Time-Saving Specicities 
University Hobbycrafts 

Vv. & E. Mfg. Co. 

F. Weber Co. 

Wendell Mfg. Co. 

Winsor & Newton, Inc. 
PLASTIC MATERIALS 
Cleveland Crafts Co. 

E. Joseph Cossman & Co. 
Craftsman Supply House 
Flexcraft Industries 
Gem-O'-Lite Plastics Co. 
Robert J. Golka Co 

M. D. Goodkin 

Gordon Art Center 

J. L. Hammet Co. 

Magnus Craft Materials 
National Handicraft Co. 
Plastic Products Co. of Utah 
Polymer Tempera, Inc. 

Sex Bros., Inc. 

School Products Co. 
Sculpture House 

PROJECTORS & VIEWERS 


protective. COATINGS 
Doriand Co. 
REPRODUCTIONS 

A. |. Friedman, Inc. 
Gordon Art Center 

Konrad Prothmann 
University Prints 

RULERS 

Nobema Products Corp. 
Seneca Novelty Co., Inc. 
Westcott Rule Co., Inc. 
SHEARS & SCISSORS 
Acme Shear Co. 
SHELLCRAFT 

A-1 Craft Products Co. 
American Handicrafts Co. 
Avalon Mfg. Corp. 
Cleveland Crafts Co. 

Craft Service 

Don Dee Shelicraft 
Dwinnell Art & Craft Supply 
Florida Shelicrafters 
Florida Supply House 
Griffin Craft Supplies 
Jerart's 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Nautilus 

Osborn Supply Co. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 

Sto-Rex Craft 

Strauch Leathercraft Supply 
University Hobbycrafts 


SLIDES, HANDMADE 
University Prints 
SPONGES, CHAMOIS 
Schroeder & Tremayne, Inc. 
TAPES, ADHESIVE 
Beckley-Cardy Co. 
Flexcraft Industries 

A. |. Friedman, Inc. 
Gemexco, Inc. 

~ Co. 

Jerart 

md Manville Dutch Brand 
Robert Rosenthal, Inc. 
Sanlu Art Supply Co. 

Sax Bros., Inc. 

School Products Co. 
Time-Saving Specialties 
TILES, CERAMIC 
American Art Clay Co. 
Ceramic Service, Inc. 
TILES, MOSAIC 

A-1 Craft Products Co. 
American Handicrafts Co. 
Cleveland Crafts Co. 
Dwinnell Art & Craft Supply 
Hobby Mfg. Co. 

Ruth Laver, Inc. 

Modern Mosaics 

Osborn Supply Co. 

TILES, VINYL 

A-1 Craft Products Co. 
Jerart's 

TRAYS FOR SUPPLIES 
M. D. Goodkin Co. 

WAX, ARTISTS’ 

Doriand Co. 

WEAVING SUPPLIES 
Beckley-Cardy Co. 
Bergman Looms 

Howard Bradshaw 
Chadwick Yarn Co., Inc 
Cleveland Crafts Co. 

Craft & Hobby Book Service 
J. L. Hammett Co. 
Handcrafters 

J. M. Hayslip 

Jerart's 

J. S. Latta & Son 

Lily Mills Co. 

Loom Craft Studio 

Magnus Croft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 


Norwood Loom & Weaving Shop 


Osborn Supply Co. 

Paternayan Bros., Inc. 

Sax Bros., Inc. 

School Products Co. 

Standord Toykraft 

University Hobbycrafts 

X-Acto, Inc. 

WOOD CRAFT SUPPLIES 

Handcrafters 

Jerart's 

Frank Mittermeier 

National Handicraft Co. 

Osborn Supply Co. 

Testor Chemical Co. 

YARDSTICKS 

Seneca Novelty Co., Inc. 

Westcott Rule Co., Inc. 
ARNS 


Chadwick Yarn Co., Inc 
J. M. Hayslip 


COLOR REPRODUCTIONS 


All domestic and foreign prints useful for art educa 
tion. Educational discount. Fine framing. Catalo.s 


FREE CURRICULUM MATERIALS 


The live curriculum materials you need to en- 
rich and vitalize textbook teaching are listed 
in the New, 1958 


ELEMENTARY TEACHERS GUIDE TO 
FREE CURRICULUM MATERIALS 


FOR ALL AGES 


Over 5,500 fine arts 
subjects available both 
as slides and as prints. 
All prints 5. by 8 
inches, 2% cents each. 
Free sample prints and 
brochures of special se- 
lections. 


Painting — Architecture Modern Interiors 
Furniture, Ceramics, Textiles and Objects. Ea 
American Crafts, Textiles, Wood Carvings. A 


COL LOR | FILMS TRIPS free. 


the (10 strips, 30 frames each) 
unique series produced from originals by oe pe 
204- pane cat- mission and covering the history of art from A. 


Complete 
alog, 50 cents 


“THE UNIVERSITY PRINTS 


Fine Arts Reproductions for Over Half a Century 
15 Brattle Street Cambridge 38, Mass. 


Selective-Authoritative-Easy-to-Use 
Available for $6.50 on 30 day approval 


EDUCATORS PROGRESS SERVICE 
Randolph, Wis. 


.—Art Appreciation |» 
Children (4).—Creative Design ( (8), 7th through 12°! 
grade. Titles and prices on request. Will send | 
previewing. 

Slide Filing Cabinets and Carrying Cases 


DR. KONRAD PROTHMANN 


2378 Soper Avenue Baldwin, L.1., New York 


(Write in number 50 on Inquiry Card) (Write in number 43 on Inquiry Card) (Write in number 45 on inquiry Card) 
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What is the secret of getting a picture ac- 
cepted in Arts and Activities’ 3rd National 
Exhibition of Child Art? What do the judges 
look for? What chance does one of my children 
have if entries exceed 18,000 as they did for the 
second exhibition? 


After two very successful national exhibitions, 
there seems little doubt that our third show 
this spring, entitled "Our Town", will again at- 
tract a large number of entries from almost 
every state in the Union. (In fact, we have the 
secret hope that we will receive entries from 
49 states by the deadline of February |.) But it 
is true that often in a package of paintings from 
a whole school system there is not a single exam- 
ple that can be seriously considered. 


“Why not? What's missing?" 


To be perfectly frank, usually it is not the child's 
fault. Often the paintings and drawings show 
real potential, but the teacher has not unlocked 
the doors of freedom, of spontaneity, of honest 
and uninhibited creative expression. There is too 
much evidence of fear and insecurity. 


Let us imagine that we have before us two pack- 
ages of pictures that have just arrived in the 
mail. One consists of a dozen paintings. Each is 
produced on 1|8x24-inch paper. The objects are 
painted big, there is a wide variety of colors, 
and all the spaces are filled with ideas. In the 
second package are a hundred pictures. Each is 
done on a 9x12-inch piece of paper. The objects 
are drawn in a small, tight manner down in one 
corner. Only two or three colors have been used. 
Most of the space is an empty, lonely looking 
blank. Now this is no exaggeration. It is, unfor- 
tunately, very true. 


"Oh," you say, ‘but our budget is too limited. 
We can't afford 18x24-inch paper. Our desks 
aren't big enough. And paint costs a lot of 
money. Anyway, | have had very little training 
in art. So what can | do?" 


Surely your school gives you at least a small 
budget for art materials. (If not, you'd better 
call a meeting of the parents of your children 
and tell them you need some funds for develop- 
ing the creative potential in their youngsters!) 
Look through school catalogs for the best possi- 
ble price on cans of powdered paints. Choose 
eight or 10 basic colors and see how many cans 
your funds will permit. Then ask the children to 
bring a small 15-cent varnish brush (which their 
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parents can buy at the dime store). We will paint 
on ordinary newspaper—which costs nothing. 
And now we have the basic ingredients for suc- 
cessful paintings. Oh yes, most classroom desks 
are too small to paint on, so we paint on the 
floor. 


Before your first painting lesson, set up some 
standards for what makes a good painting. Talk 
them over with the children: 


(1) Have a good think. Get an idea for your 
painting that is different from that of any 
one else in the room. 


(2) What do you want me to see first in the 
painting? Will it be big or small? Will you 
paint it down in one corner or near the 
middle? 

(3) Where is your idea “taking place?'’ Out- 
doors? In the kitchen? In the woods? How 
many ideas can you think of that are related 
to the ‘center of interest'’ which you can 
paint in the empty spaces? 


(4) One secret of a successful painting is to have 
some very light colors and some very dark 
colors. If your painting is a// light or a// dark, 
it is hard to see from a distance. 

(5) Especially in the lower grades, there should 


be no preliminary drawing with pencils be- 
fore painting. Just start painting! 
(6) Take your time. Don't get in a hurry. No one 


can paint a good picture if someone is say- 
ing, “Hurry, hurry, hurry.” 


(7) Keep painting until all the paper is filled 
with color. Until you can't see any of the 
newspaper at all. Just color. 


(8) Have it understood at the beginning that 
when boys and girls first think their pictures 
are completed, it is time to put them up on 
the wall and consider how they might be 
improved. Professional artists do this. Why 
shouldn't we? 


(9) Finally, make any changes you think will 
make your painting more interesting for oth- 
ers to look at. Every picture we paint should 
be the very best picture we have ever made. 

(10) Now, put the paintings up on display for 
everyone to enjoy. Then carefully put them 
away until final choices are made to be sent to 
the 3rd National Exhibition of Child Art. 
(See announcement on page 50.) Good luck! 


Sincerely, 
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An old stand-by in the art room and 
classroom, NU MEDIA All-Purpose Paint 
is now put up in dry form in a 240z. 
graduated mix jar. All you have to do is 
add water to the level marked for the 
consistency you desire, shake the jar and 
you have NU MEDIA as you like it! Re- 
fills for the mixing jar are available. For 
more information on NU MEDIA write 
No. 174 on your Inquiry Card. 


A Dry Mounting Press really is some- 
thing new for the educational field. Long 
used in commercial and advertising art for 
mounting clippings, magazine pages, pic- 


tures, maps, etc., it has similar uses in 
school. It is without parallel for mounting 
frames for an opaque projector. The new 
educational model of the Dry Mounting 
Press named “Educator” was designed es- 
pecially for school use. This machine has 
many outstanding features, such as an au- 
tomatic timing device, thermostatic heat 
control, automatic pressure, etc. The spe- 
cial school model lists for only $119.95 
complete with tacking iron and 100 sheets 
of 8x10 Dry Mounting Tissue. The great 
advantage of using the Dry Mounting 
Press, of course, is that it does away with 
glues and paste. There is no muss or fuss 
connected with the mounting. Further, dry- 
mounted materials remain permanently 
mounted and never pucker or curl. The 
process itself is so simple that even a child 
can do it. Samples of the various materials 
used in the Dry Mounting Process as well 
as completed information will be sent to 
you if you write No. 175 on your Inquiry 
Card. 


Two new metalecraft tools were intro- 
duced last spring to industrial arts super- 
visors and teachers. One is an inexpen- 


sive, foolproof, durable flat metal bender 
with four fixed mandrels for controlling 
bending, and the other is a spiral twisting 
device that provides a simple method for lo- 
cating and controlling the length and degree 
of a twist anywhere on a meta! bar. These 
tools will form curved designs in metal 
Y% to 3/32 of an inch thick and from 4 
to % inch wide. Either beginner or prac- 
ticed craftsman can produce practical and 
ornamental light wrought-iron objects in 
limitless variety. For additional informa- 
tion and literature on the bender and 
spiral twister write in No. 176 on your 
inquiry card. 


Erase India ink? An eraser that will 
do it without damaging the surface of the 
paper has been brought out by Weldon 
Roberts Rubber Co., the world’s foremost 
eraser specialists. The manufacturer found 
in the course of routine tests that a new 
eraser that had been developed for ball 
point inks also demonstrated a unique 
action in quickly erasing India ink with- 


out scuffing the paper, making re-drawing 
easy and free from feathering. You can get 
a sample by writing No. 177 on your 
Inquiry Card. 


Self-hardening, ready-to-use MODO- 
CLAY suits art activities, social studies, 
classroom projects, sculpture and relief 
maps or just-for-fun modeling. No special 
skill is needed to work it. Young children 
get satisfying results easily, often the first 
time. Available in small, medium-sized and 
large sizes, MODOCLAY packages can be 
closed after use to keep MODOCLAY 
moist, Should it dry out, it can be restored 
to usable condition simply by adding 
water. For more information write in No. 
178 on your Inquiry Card. 


Felt For Fun is the name of a company 
that believes creative activity goes hand in 
hand with “pleasure in achievement.” 
FELT FOR FUN puts out no specific di- 
rections or patterns, but is in business to 
supply your felt needs in 31 different 
colors—such as camel, avocado green, 
shocking pink and a variety of tweeds. 
Felt is so easy to work with that even 
children in the primary grades can make 
something to be proud of. Yet it challenges 
even the most gifted craftsmen. For FELT 
FOR FUN’s stimulating brochure and sam- 
ples, write in No. 179 on your Inquiry 
ecard. 


If you haven't been able to introduce 
printing into your crafts room, a CRAFTS- 
MEN “Hobby” Press will help solve your 
problem. For as little as $27.50 you can 
get a complete printing outfit, including a 
CRAFTSMEN “Hobby” Press, type, ink, 
cards, other supplies and an_ instruction 
book. (continued on page 49) 


one 
stroke 
and it’s 
lone 


with a 
MARSH 77 
FELT-POINT PEN 
$3.25 


for pen, ink supply, 
2 extra points 


For visual aids and 
drawings —fine to bold 
lines ... gray to solid. At 
stationers, art and schoo! 
supply stores, or write 


MARSH 


MARSH CO., $3 MARSH BLDG. 
Belleville, Il. 
(Write in number 11 on Inquivy Card) 
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